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aetne wangnsAaunssumansUdn @1313vINsazARY
AIDINE Bachelor of Fine and Applied Arts Program in Theatre

2. Yoy uazanvnin
mMelny Yol Aaunssuranstiudin (M3azaou)
Yode AU (M3avARY)
AMYIDINGE Foufiu Bachelor of Fine and Applied Arts (Theatre)
Hotio B.F.A. (Theatre)
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8. 1annausausznauldndsdnsanisinun

8.1 HAIUANNITHANNITUERAS (Producer)

Y

8.2 wHnWiatinuans (Acting Coach)

Y

8.3 unansalaunisavmau (Critic)
8.4 #iTguunazAsu (Playwright)

8.5 unwang (Actor)

[y

8.6 Hinunisuans (Director)

8.7 wneanuuuianssulunisldazmouyseynd (Creative Designer/Facilitator/ for Applied

Theatre)



8.8 1NASNEIIANIIIANITIU ( Event Organizer)

8.9 tneeniuunisasiesrusenaual (Artistic Director)

8.10 HNPRNLUUAINLALLTIEIMTUNITUEAS (Stage and Scene Designer)
8.11 AaluadneassAauuasntn (Make up Artsist)

8.12 fifuniwanual (Stylist)
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13. anudunusiunangasdunitagauluamez/niaivduvesanitu

13.1 g3 lundngnsinitnaeulagInende/ane/n1A3Y/mangnTay

SWEIT I3 NUINH

(UssENE-UHUR-AnwnieniLe)

15.100 wallesfiunisastiounteynn 3 (3-0-6)
TU100 Civic Engagement

15.101 Tan,oudeu wazlng 3 (3-0-6)
TU101 Thailand , ASEAN ,and the World

15.102 inweainnIedsny 3 (3-0-6)
TU102 Social Life Skills

15.103 Fnfuaudidy 3 (3-0-6)
TU103 Life and Sustainability

15.050 MSHAIUINYEN11DINGY Taitdunmiaeiin
TUO50 English Skill Development

15.104 N15AM 81U LaxlTyuag19iianTae 3 (3-0-6)
TU104 Critical Thinking, Reading, and Writing

18.105 ﬁﬂmﬂ’]s?iamﬁﬁ'gammé'aﬂqw 3 (3-0-6)
TU105 Communication Skills in English



15.106 ANMUANASNETIALAENSHDENS 3 (3-0-6)
TU106 Creativity and Communication
N, 240 UDIEALATAUNITHAIUIEIAL 3 (2-2-5)

PE 240 Volunteerism and Social Development

15. 111 Uszwelne Tulifnislszifaans 3 (3-0-6)
P LA IAUSIIY

TU 111 Thailand in Historical, Social and Cultural Perspective

15. 117 Waunnsveslanasiell 3 (3-0-6)

TU 117 Development of the Modern World

us. 122 nguuneludinuszaniu 3 (3-0-6)

TU 122 Law in Evereyday Life

U8 124 FAunULATEENa 3 (3-0-6)

TU 124 Society and Economy

0. 125 mmiﬁl’ﬂﬂﬁmﬁumﬁau 3 (3-0-6)

AS 125 Introduction to ASEAN

13.2 MedvilundngsiUnseuliinerde/aas/nadv/mangnsduunBeu
WY Fo3un miqenn
(UsEE-UUR-AnwmenuLe9)
U5 115 WywdiuNaIUasIeassANIanIUITIUNTTY 3 (3-0-6)
TU 115  Man and his Literary Creativity
us 116 wywdivAavy; Neufad aues wasfauznisuans 3 (3-0-6)
TU 116  Man and Arts; Visual Arts, Music and Performing Arts
we. 120 wgAadlve 1 3 (2-2-5)

DA 120 Thai Dance 1

ue. 201 Wawinsvesungdading 3 (3-0-6)
DA 201  Development of Thai Dance
ue. 220 wigAadlve 2 3 (2-2-5)

DA 220  Thai Dance 2



Uufl. 205

DA 205

UuF. 235

DA 235

UF. 236

DA 236

ue. 245

DA 245

UF. 265

DA 265

UuF. 355

DA 355

ue. 465

DA 465

M. 200

MU 200

f. 201

MU 201

f. 202

MU 202

f. 205

MU 205

f. 206

MU 206

m.215

MU 215

f. 225

MU 225

¥
%

AU IUNTLARSLYY
Introduction to Khon (Mask Dance Drama)
wigAadlveniananawaznials
Central and Southern Thai Dances
winAadlnenawiiowaznindaiu
Northern and Noethernesatern Thai Dances
WaunsvesungAadiealde
Development of Asian Dance
NuAuAIEsasIAluiesUuRnIskaznInawIy
Studio Project
Wy Aalsualy
Contemporary Dance
Aavznmseonuuuvitungfallve
Chorography in Thai Dance
arudidosuieaiunues
Introduction to Music
WAIUINTVDIAUAT INY
Development of Thai Music
WAILNIVRIAUATAZ IUAN
Development of Western Music
AURILAN
World Music
qunseansluaun’
Aesthetics in Music
Ynmduogy 1
Mon Music 1
AUFSLTY

Thai Folk Music

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (0-6-3)

3 (2-2-5)

3 (2-2-5)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)



m.235  aumslny 1 3 (3-0-6)
MU 235  Thai Music: Theory and Practice 1

M. 245  aupsaIna 1 3 (3-0-6)
MU 245  Western Music: Theory and Practice 1

A .246  AUDSA 3 (3-0-6)
MU 246 Keyboard

m.275  Aauznistusoawasaina 1 3 (3-0-6)
MU 275 Western Solo Singing: Theory and Practice 1

n.276  AauznistuiesmasUszaiudss 1 3 (3-0-6)
MU 276  The Arts of Choral Singing 1

A, 277 Wawinslanlszandniuauns 3 (3-0-6)

MU 277  Ear Training for Music

f.315  Uwwiduey 2 3 (3-0-6)
MU 315 Mon Music 2

A .335  AUAIIY 2 3 (3-0-6)
MU 335 Thai Music: Theory and Practice 2

f.345  pupsdINg 2 3 (3-0-6)
MU 345 Western Music: Theory and Practice 2

n.375  AavzmistuSounasaina 2 3 (3-0-6)
MU 375 The Arts of Choral Singing 2

n 376  Aavznistuiounasuszanudes 2 3 (3-0-6)
MU 376 Western Solo Singing: Theory and Practice 2

M .465  aunskarn1sTusaslunisazmaukavungfading 3 (3-0-6)

MU 465 Music in Thai Drama and Dance
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2.7 STUUNSAN®EN
M uwuususou
O wuunslnadudedsiusiidundn
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aa a ¢ A ) .
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O 000
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2.8 N15gUlaUNURLNA 518V ILALNITAMNS YU IUTIUNNNIINYNAE

1) msiieulaundarein 519391 Widulumudevsduuningndesssueans 11ae
NSANEITEAUUTYING W.A. 2561 10 25 uazle 31-33

2) yaninusinsaamzloussutuumingde Widuluaudededuunine dusssumans
FensAnusEFuUSygng w.e. 2561 T 25-26 uarUszniANNINe dusITHAIART 1309 113
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3. MaNgnTHaTaNIdaau
3.1 viangns
3.1.1 IIUNLANTINAGRANENEAT
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1. vanedganwily 30 WUIYAR
2. NN 93 WUILAR
2.1 AunuAg 6  WUIBAe
2.2 31U9AY 63 AUIAR
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2.2.2 Jaentuayn 15 PRI
2.3 J91UIATUDNEIUN 6 WU8AN
2.4. A INnTeIvaen 18 nwhe

3. IV WADNLES 6 UUIARN
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3.1.3.3 51879
1. vnadwAneialy $1uau 30 misehn
tindnwnazdesdnuisedvlundngnsiv@newily sauudlitdesndt 30 wiiefn anu
TasiaiauazesdusznevvemdngniniAnyvhly Jaiadu 2 diu Ae

dauil 1 : \uvdngasnansvesminerdeiitmualiindnymnaudosSeu S1uau 21 midedn
Fasoluil
WA o NN
(Us5EE-UUR-AnwsienuLes)
1) vundeauAans VAU 2 311 6 wdaenna
15.100 warlssfunisasiiannleymd 3 (3-0-6)
TU100 Civic Engagement
115.101 lan,a Ty waglne 3 (3-0-6)
TU101 Thailand , ASEAN ,and the World
2) iunuyseAans  UsAU 1 391 3 wieghn
15.102 inweinnIedsny 3 (3-0-6)
TU102 Social Life Skills
3) wNININBIAEASAUANAAIENS  UIAU 1 397 3 wuaeia
15.103 Fnfuaudidy 3 (3-0-6)
TU103 Life and Sustainability

4) BUINNTET UIAU 3 U1 9 HUENA

15.050 MFHAIUNYEN11INGY 3 (3-0-6)
TUO050 English Skill Development laidumieia
15.104 N13AA 91U LaZIIEURY1SEITUY 3 (3-0-6)

TU104 Critical Thinking, Reading, and Writing

15.105 Winwen1sdeaImen1wdangy 3 (3-0-6)
TU105 Communication Skills in English

15.106 PUARASETIARAZNITRANS 3 (3-0-6)

TU106 Creativity and Communication



daufl 2 : WnAnwardesdnusedydne audeulvseiviiinug fvueld s 9 e
An Tnedenanivseldil
WN. 240 9UDIANALAIAUNITHAIUNFIAY 3 (2-2-5)
PE 240  Volunteerism and Social Development
15. 111 Uszdlne Tudnsuszifaans druuazimusssy 3 (3-0-6)
TU 111 Thailand in Historical Social and Cultural Perspective
U5, 115 AywdiunaduaiassAnIuITINT Iy 3 (3-0-6)
TU 115  Man and his Literary Creativity
15, 117 wauinisveslanadelvd 3 (3-0-6)
TU 117 Development of the Modern World
us. 122 nguaneludinuszdniu 3 (3-0-6)
TU 122 Law in Evereyday Life
U8 124 depuiuLAsugng 3 (3-0-6)
TU 124  Society and Economy
9. 125  mufluifeiuendou 3 (3-0-6)
AS 125  Introduction to ASEAN
2. 3 aANIE 93 wiena
2.1 JUNUANMLIIN 6 NUBNA
thnwasfesdnunivunuaae sau 6 mhein feluil
Au. 201 WaIUIN1INAaUE TWUSITU LardaAunsIunn 2 (2-0-4)
FA 201  Development of Western Arts, Culture, and Society
AU, 202 WaILINTIINNeAaUY TMUSTIN LazdInULBLTY 2 (2-0-4)
FA 202  Development of Asian Arts, Culture, and Society
ml. 301 gunsgmansamiudaiassinudals 2 (2-0-4)

FA 301  Aesthetics for Arts Creator
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2.2 3¥1U9AU 59U 63 WUENe

2.2.1 Aydeauluanvn 48 wulena

Y

Un

Anw1azdesdnwIvvssuluaIvnivinisazaau 524 48 UIEAR 10 3 NUINIV

1) NUINNAIUINITHALITIUNTTUNITALADUY (18 WU28NA) AN

2)

. 201
DM 201
8. 202
DM 202
a. 211
DM 211
Q. 212
DM 212
8. 302
DM 302
8. 402

DM 402

[
Y A

mmgwugmﬁmﬁumiazﬂau 3 (3-0-6)
Introduction to Theatre

Anudiiugrufetunisagaelne 3(3-0-6)
Introduction to Thai Theatre and Drama

N1TAZADUAZTUAN 3 (3-0-6)
Western Drama

NTUATILAUNALADU 3 (3-0-6)
Play Analysis

WaIN1IARaUzN1TLAASLLTE 3 (3-0-6)
Development of Performing Arts in Asia

VB HAZN1TINTUNNNTAZADY 3 (3-0-6)

Theory and Criticism in Theatre and Performance

nunfaUzn1suans n15a3ne waznsuszand (20 wiaeha) laun

a. 141

DM 141

8. 142

DM 142

8. 161

DM 161

a. 221

DM 221

8. 240

DM 240

29AUITNOUNITERALUUNIAUAAY 2 (1-2-3)
Visual Design Elements
TUsunsumeufinmosdmiunisoonuuuLd ey 2 (1-2-3)
Basic Computer Program for Visual Design

nugunsedeubmdmiulinuans 2 (1-2-3)

Basic Movement for Actor

NSENg 1 3 (2-2-5)
Acting 1
N1399NKUUTUNUFIUEMTURZABLIT 3 (2-2-5)

Introduction to Theatre Design



3)

a.251  miseenidsadionsuan 2 (1-2-3)
DM 251  Voice Training

a.301  AavzlazwedalunsulausNeuaseassn 3 (2-2-5)
DM 301 Arts and Techniques in Presenting Creative Works

a.381  azARUASNATIA 3 (2-2-5)
DM 381 Creative Drama

I3 AuAdl 31985350 InUJURnasuazarauiu (10 vdaefin) loun
8.300  HnUszaunisalivdn 1(0-0-9)
DM 300 Professional Practice

8.401  NIFINENNNITATADY 3 (2-2-5)
DM 401 Theatre and Performance Research

a.403  nsAuAIMIIEdmMSUNITaYADUTINUG 3 (0-3-6)
DM 403  Preparation for Theatre and Performance Thesis

a. 404  nsarmRUlNUS 3 (0-3-6)

DM 404 Theatre and Performance Thesis

222 Syndenlugrvn 15 winein WinaAnvdendnueindmeluil

a. 145  N1931921N 3 (2-2-5)

DM 145  Scene Painting

8. 146 WATAN UL UUAIN 3 (2-2-5)

DM 146  Scenography Techniques

8.225  NISHARS 2 3 (2-2-5)

DM 225  Acting 2

8.245  NIFRNLUUAINUAZIATEIUTZNBURIN 3 (2-2-5)
dmsunmsazasu 1

DM 245  Introduction to Scene and Props Design 1

8.246  NISOONLUULAZINTTUULENEMIUNITazADY 1 3 (2-2-5)

DM 246  Lighting Design 1



a. 247

DM 247

8. 248

DM 248

a. 257

DM 257

Q. 265

DM 265

8. 266

DM 266

a. 275

DM 275

8. 286

DM 286

8.305

DM 305

8. 306

DM 306

a. 307

DM 307

8. 325

DM 325

8. 335

DM 335

8. 336

DM 336

a. 337

DM 337

NSUASUTNEUSUaZADULT
Stage Make-up
UsyTRmansindatusiane
History of Costume
ﬂ?i%U%@ﬂUﬂ’ﬁﬁ%ﬂauLLa8ﬂW3LLﬂ®Q
Singing in Drama
Fwgnaduiugu 1
Fundamental Dance Skill 1
Fnugnauiugiu 2
Fundamental Dance Skill 2
NSWEUUNazADY 1
Playwriting 1
ATABUYULATALABUYDIING
Puppetry and Object Theatre
N159AN15L9

Stage Management

NISUSUNTIANITALADULIYI

Theatre Administration and Management

NS81UILATAS19aEABULIT
Theatre Production and Curation
ASLERNS 3

Acting 3

A1sMAUNISILEAY 1

Directing 1

A1SAAUNITLEAY 2

Directing 2
NSMAUAITLENSEINSUNA DY

Directing for Camera

3 (2-2-5)

3 (3-0-6)

3 (2-2-5)

3 (1-4-4)

3 (1-4-6)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)



8. 341

DM 341

8.345

DM 345

8. 346

DM 346

a. 347

DM 347

8. 348

DM 348

. 349

DM 349

Q. 355

DM 355

8. 356

DM 356

8. 366

DM 366

a. 375

DM 375

8. 376

DM 376

a. 385

DM 385

8. 386

DM 386

msléadesdio@anssuiunisiiioadnansuans
Devised Theatre and Performance
MIsspRUUANUaZIASBUsSENaURN
dmsunisazaou 2

Scene and Props Design 2
N1799NLALINTLUULASEINTUNTAYADY 2
Lighting Design 2
NTODNLUULALES9ATIALASDILAINY
waglsantdmsunisazaou 1

Costume and Make-up Design for Theatre 1
ANT0ONUUULAZASSATIALASDILAINTE
WAZLAIRINASUNSAaYADY 2

Costume and Make-up Design for Theatre 2
AONANA VS UIUODNLUUTINNITasABLY
Multimedia for Theatre and Performance Design
N1500NLULLAZINTTUUIBSE IS UNTSaTADY
Sound Design for Theatre and Performance
NsBULAEAANITIUARLAYlTRaNNTATADU
Dramatic Reading and Oral Interpretation
Aaugninig

The Arts of Mime

NP UUNATADY 2

Playwriting 2

MIARLUaIUNaYADY

Adaptation

arABUA IS UANLALLENI YU

Theatre for Young People

avAaULiloN AN

Theatre in Education

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (3-0-6)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)



a.387  avmewfiensAsuulaimadsey 3 (2-2-5)
DM 387  Theatre for Social Change
a.388  dunuinisveseslufalznisuans 3 (2-2-5)
DM 388 Seminar on Experimentation in Theatre

and Performance
8.405  LannANY) 3 (0-3-6)
DM 405 Independent Study
a.419  TefiAENINNITAZADY 3 (3-0-6)
DM 419  Special Topic in Theatre and Performance
a.445  AenANdmUNUDBNLUUNNNTAYADY 3 (2-2-5)
DM 445  Multimedia for Theatre and Performance Design
a.465  mIasnassraanadoulm 3 (2-2-5)

DM 465 Dance Composition

2.3 Fy109AUNNEYT 6 WUIEAN

thinwdesameioudeinawsingy $1ui 6 miwehn lnsdenanmedvdellil
Au. 216 LEsuvinwensldnwsinguludaunssueans 1 3 (3-0-6)

FA 216  Practice in English for Fine and Applied Arts 1

Al. 316 wsuinwensldnwdingulufalnssumans 2 3 (3-0-6)

FA 316  Practice in English for Fine and Applied Arts 2

Al. 416 wesuinwensldnwdingulufalnssumans 3 3 (3-0-6)

FA 416  Practice in English for Fine and Applied Arts 3

dw. 202 AN UEINTUNITIINIU 3 (3-0-6)

EL 202  English for Work

9.211  msileya 3 (3-0-6)
EG 211  Listening — Speaking 1

9.221  ATOUTNINING 3 (3-0-6)

EG 221  Reading for Information
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2.4.1 33N (18 nuein)
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wangnsnaugaudaiaiuuall
2.4.2 3y1aen (18 wiefin)

Tmaen@nwainsedvvesaivledlentaasulunminedesssueans sauluiu 4
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3. AWNABNLET 6 WU2AA
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A1 18 Mheis anukeulusalul
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1) dn@Enyfeefnws1e3 IR uTaRIT AN 3 518391 571 9 wlede lawn 8. 201, a. 202
wae a. 221 wazaaulaivi a. 201, a. 202 lalusninsyeu C

2) UnANIARIANITIUIVNANIZIUS Vosa11BNeg1leY 3 18390 Sunalliteunin 9
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2. nmsfnedvungeaansingduiuiv

nAnwvszasdazfnwiainnivugemansineduiviv desdinwse Iyanizvesa

ee

laitfosndn 18 wiheiin sudeulaseldil
1) dhnedesdnunedndiurediviame 3 Medn i 9 miedn Kl
IRAIYN Fodun nuenn
(Us38E-UH UR-ANwnIenuLes)
wAl. 120 wigAatlne 1 3 (2-2-5)
DA 120 Thai Dance 1
url. 201 Wawnsvesungdading 3 (3-0-6)
DA 201 Development of Thai Dance
uel. 220 wigAallne 2 3 (2-2-5)
DA 220 Thai Dance 2
2) fhAnwidesFnuiseivianedug vesaviBnegieiies 3 518w Tuudslitesndt 9
wihein 1nTein deellil

uf. 205 ANuFiugIUNIUARdlYL 3 (2-2-5)
DA 205 Introduction to Khon (Mask Dance Drama)

wA. 235 wgfadnienansiazniala 3 (2-2-5)
DA 235 Central and Eastern Thai Dance

uA. 236 ugfadniamilanasnindany 3 (2-2-5)
DA 236 Northern and Northeastern Thai Dance

WeL245  WwuINsueIugAalieLde 3 (2-2-5)
DA 245 Development of Asian Dance

wA. 265 uAuANIETEsIAluRIlfURnsar eEuN 3 (0-6-3)
DA 265 Studio Project

uel. 355 wiAadsiuade 3 (2-2-5)
DA 355 Contemporary Dance

uA. 465 Favzniseanwuuvinuigdadlng 3 (2-2-5)

DA 465 Chorography in Thai Dance



3. nmMsAneIvIAuUAsIiuIYIn
TnAnwiivssasdasfinwauiviauediduinin desfinuse Jvnangvesanuilitosnia
18 whefn mudeuluseldil
1) Shnwdeidnuaeindduredrniams 3 e3w TI19 waeiin wil
SRAQIYN Fodn wuwnA
(Us38NE-UH UR-ANwnlenuLes)

5200  Arwiidowuientunun 3 (3-0-6)

MU 200 Introduction to Music

M. 201 WaUNISVRIAUASINY 3 (3-0-6)

MU 201 Development of Thai Music

A, 202 WAIUINITVDINUATAZIUAN 3 (3-0-6)

MU 202 Development of Western Music

2) tnfnwdesfinusedranizdug vesavidnedatios 3 9183w Tauudilitesndn 9

wihedn anseden el

M. 205 Aumslan 3 (3-0-6)

MU 205 World Music

M. 206  FUYSHANEATIUAUAT 3 (3-0-6)

MU 206 Aesthetics in Music

A 215  Unwduery 1 3 (3-0-6)

MU 215 Mon Music 1

f.225  pussiuiy 3 (3-0-6)

MU 225 Thai Folk Music

M .235  QUAIY 1 3 (3-0-6)

MU 235 Thai Music: Theory and Practice 1

. 245 aumsana 1 3 (3-0-6)

MU 245 Western Music: Theory and Practice 1

f 206  ASUDIA 3 (3-0-6)

MU 246 Keyboard



n.275  FAauznistusoawasaina 1 3 (3-0-6)
MU 275 Western Solo Singing : Theory and Practice 1

n.276  Favznistuiounasuszaudes 1 3 (3-0-6)
MU 276 The Arts of Choral Singing 1

. 277  mwinslanussandusununa 3 (3-0-6)
MU 277 Ear Training for Music

A.315  Unmduey 2 3 (3-0-6)
MU 315 Mon Music 2

M .335  AuAsing 2 3 (3-0-6)
MU 335 Thai Music : Theory and Practice 2

M. 345  AupIaINg 2 3 (3-0-6)

MU 345 Western Music : Theory and Practice 2

A 375  Aavznstusesnasaina 2 3 (3-0-6)
MU 375 The Arts of Choral Singing 2

n 376 Aavzn1stusesnasussanudes 2 3 (3-0-6)
MU 376 Western Solo Singing: Theory and Practice 2

M .465  ausskazn1stuseslunisasaouasugfallve 3 (3-0-6)

MU 465 Music in Thai Drama and Dance

nsAnwiNefuayUSlumunivinisazasu

ndnwigladnusiedvingg aumdnansluaviivinisazaeu levieinazaulidesndt 102
wihein muideulvselud favslasueuUsaan

1) ldseiuarkuuadsaraylitesnit 2.00

2) tunsfeuduindnuuudliosndn 5 mansAneund

3) lddnuw1dvidnu1naluvesuniine1desssuaiansasuniundngnssiy
laitipania 30 wiein

4) aEnwivknuAueIIuIY 6 iledn Ae @U.201, AU.202, AU.301

[

5)  leadnwndmTerulitesnin 45 niiefa fail



5.1) Avdsauluanen (33 wilena)
1) 2 IURLIARRIUINITUAZITTUNTIUNTAZADU 91U 6 311 (18 niwde) Laun
A1 @. 201, a. 202, a.211, 8. 212, 8. 302, a. 402
2) Fluniiefadgnisuans Msasie waznsuszend 31 4 391 (12 mbein)
laun 31 a. 161, a. 221, 8. 240, a. 381
3) Agnluvuinide duadi adreassa AnUjUfnisuazainauiy
U 1397 (3 nede) laun 31 a. 401
5.2)  Awudentuavn (12 wiiwia)
6) laAnwnivdaduuenalv egatey 6 wuledn lealdenannIvdaruiaenInn1wdingy
ﬁﬁmumiwé’ﬂqm
7 AEnwividen egates 9 wieRn lnedendnwanmeivivesawlafliiilaaeuly

UMNINYNRYEITUAERS

8) ladnyivdenasiitesnin 6 wuqefn

NUEN) 1. wn39e Aundl ad1assd InufiRnaznimauiy Tunsdafanudnlu dndnwiena
Anwsedvpuluaviunusgdvitunanniliasudiuuniiein Nl Inglasuayd®ain
Wnthawivinsazaeu

2. unAnwinesdaulalalisninsgsu 2.50 (C+) Tusieivn a.221 Tunsainavdsidanis

AvABUNNUSANYNITUERS

»* Jaulun1sdisanisinurraunssudansiudin a1v13vinisazaey dngasuiuuss
W.A. 2561)

Feulun1sdidanisdnun Aeundsaunisdnyt dnAnuvinnaudesdindngiu
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3.1.4 WAAMAUNITANEI

N 1 aensanen 1

WAV Fos1839 IUIUAUWARN
FurAnwnaly (59) 18
AvsAuluanun
8. 141 |esAUsEnaunisesnluumeirudad 2
a. 142 |Tusunsumeuiimesdmiumsesnuuuidosiu 2
SAUIUIUY 22
I 1 aamsanendi 2
SHEIYN Fasei FUURUWAN
Jrdneiall 12
Fveauluanan
a. 161 |fugunisiadeulwidmsutinuans 2
a. 201 mmiﬁug’mﬁmﬁumiasﬂau 3
a. 240 miaaﬂLLUU%uﬁugﬂuﬁww%’Uazﬂaunﬁ 3

SAUIIUIU

20




I 2 amensAneN 1

WY Fos1839 FUIURUWAN
AU.201 | WUINITNFaUL TUSITH LagdIANRZIUAN 2
AvsAuluanun
a. 202 mmﬁﬁugwwﬁmﬁ’umsasﬂaulm 3
8. 211 |n1vazmduUnzIunn 3
a.221  |msuans 1 3
a.251  |mseendouiionisuans 2
AUV RN/ AV ENLES 6
FAUIUIU 19
I 2 anensAnendi 2
SHEIYN Fasedn FUURUWAN
FVIUNUANY
AU, 202 |WauIN1IN1eAaUs TMueITY wardinuLewe 2
Fveauluanan
a.212  |MsiAsIEiunazAau 3
v danluanan 6
AUV UFDN/ AV NEINLES 6
FAUTIIUIU 17




I 3 aensAnen 1

WY Fos1839 FUIURUWAN
FVIUNUANY

AU. 301 |auvsemansdmiugasisassanufas 2
Avsauluanun

8. 301 | AaUzuazinalulagnisuiiauenainuaseassa 3
A denluanun 6
AU RN/ AT NENLES 6

FAUIUIU 17

% 3 aamsanendi 2
SHEAYN Fased 14U
WUWAN

Fveauluanan

8.302 |[Wauin1sAavznisiandiolty 3

8. 381 |avmauds19d@sIA 3

8. 401 |MSINNNNITATADY 3
v danluanan 3
AUV AN/ AV NEINLES 6

SAUIIUIU 18

Uil 3 aramsAneil 3 (nAggiew)
SHEIY Fo51839 U
WUWAA
8.300 |HnUszaunisalivnaw 1
SAUIUIY 1




I 4 aensAnen 1

WAV Fos1839 U
WUWAN
AvsAuluanun
8. 402 | NguuasnINIANIINITaTABY 3
8. 403 | N5AUAINIREENSUNITaTABURNUS 3
F¥1UIAUUNEIVN 3
SAUIUIUY 9

N 4 aransanen 2

SHEAYN Fased 14U
WUWAA
Fuveauluanun
8. 404 | nsarmRuTNUG 3
AUUIAUUBNENVN 3
FAUIIUIU 6




3.1.5 A5V
FurAnenaly dawdi 1
NUINFIAUANERNT
15.100 wadiasnunsasdiowieym 3 (3-0-6)

TU100 Civic Engagement

a

Ugnilsdndniln unum wazuthfiausuiaveuvesnisiluaudninvesdnulugiusnadedan
HAUATEUIUNITHAINNAI83T LU N15UTTEY n1seAUT1onsdl @nw 16199
& v o e v o o s A v a o Y A a a & A
QQ’WL‘U‘UG}‘U Iﬂﬁmﬂﬂﬂ‘ﬂ’m%ﬁ@\‘mG]Vlﬂiﬂiﬂﬂ’]iimiﬂﬂ LW@I‘MLﬂ@ﬂ’]ii‘UE M"ILNANISIUAYULUAY GL‘LI‘UizLWLJ‘Vl
aula
Instillation of social conscience and awareness of one’s role and duties as a good global
citizen. This is done through a variety of methods such as lectures, discussion of various case
studies and field study outings. Students are required to organise a campaign to raise awareness

or bring about change in an area of their interest.

%5.101 lan 8y wazlny 3 (3-0-6)
TU101 Thailand, ASEAN, and the World

Anwnsingnisaifiddnuedlan endeunarine Tuiinianisdes insusia dautausssy Tngld
nseuLWIAN Naud uavseidevifensdsauaans siunisedussuazeniiegianiunisainioynnadl
¥unruaula dWeliAnyuuesternuvainvaisuwasdlapududeuiiduiusiuisan finddnaina
(GLOBAL MINDSET) anansavimenseuanuideinuuazdalanieflmilin ety

Study of significant phenomena around the world, in the ASEAN region and in Thailand in
terms of their political, economic and sociocultural dimensions. This is done through approaches,
theories and principles of social science research via discussion and raising examples of situations
or people of interest. The purpose of this is to create a perspective of diversity, to understand

the complexity of global interrelationships, to build a global mindset and to be able to challenge

old paradigms and open up a new, broader worldview.

NUINNYWEAEAS
¥5.102 inweAianedany 3 (3-0-6)
TU102 Social Life Skills
NN9ALAGTAINALDIUUTDIATI Tam9dusnanie o1sual deau wardndngin Jaduvinue
ddnyitagteliszaumudifauaslidinludsaenadugy Mmemsfauiauausalunsquagunin

NNALNITINNITAIUATYA N1TATNAULUAINIIDITHA NSt lanuestaznsUsuRIdem@yiulamd



madudale 01sual wazdinn madlamuninevesauriemans msldsuUszaunsaluazauE L
TuarmduitussewhefaUsiuanged Tuususing 4 fefrmufad aued Aausnisuans uazaninenss
Holistic health care, addressing the physical ,emotional ,social ,and spiritual needs ,which
is considered. Important skills for success in leading a happy life in society. Students learn to
develop their ability in physical health care to manage stress, build emotional security, understand
themselves and adapt to psychological, emotional and social problems. Students also learn to
understand the meaning of aesthetics, experiencing and appreciating the relationship between art

and humanity in different fields, namely visual arts, music, performing arts and architecture.

AUININYIANEASNUANAAIENS

15.103 Finfuadnudedy 3 (3-0-6)
TU103 Life and Sustainability

nssuduiinegrariiufunisdsuudasmesdan Wilanuduiusseninanadn 1095350917
UYwe LATATINGS faAauandonasadna nislindeny iwsugia danulunnudaudauaznsuusasy
paonILBIARNLMTIe mansasnnden Mhlugnmsuulaeidtingaudaiu

This course provides an introduction to the importance of life-cycle systems perspectives in
understanding major challenges and solutions to achieving more sustainable societies in this
changing world. Students will learn about the relationship between mankind and the environment
in the context of energy and resource use, consumption and development, and environmental
constraints.Furthermore, an examination of social conflict and change from the life-cycle
perspective will be used to develop an understanding of potential solution pathways for

sustainable lifestyle modifications.

RUIANTEN
U5.050 AITWAIUININWSATYIDINE W 3 (3-0-6)
TU 050 English Skill Development Taitiunuaein

Anvinvenwdinguluszauidessiu loun n1sils n1sya 1381w nsiBeu Weysannis wWieduy
fugulunsimwTineen1wdingysedusely
Practice basic skills for listening, speaking, reading, and writing in English through an

integrated method. Students will acquire a basis to continue to study English at a higher level.



15.104 N15AA 81U waleuRd19lIITIY 3 (3-0-6)
TU104 Critical Thinking, Reading, and Writing

ﬁ@umﬁﬂwmiﬁmashqﬁ’“msmzmwhums@?qﬁwmu NTIATIER NTFUATIER Lazn1sUszLiiuaT
Wavinugnseuiieduasyddy Wilagmjeane virued auufgiu ndngruaivayu nslivauad
Wlugtoasuvesnudiu simuvinsenisilisulaninufniivegdivanaiasn1sleudaianng 53n
devennuAn wazdenlssteyatniuusesuesnuies Taudsannsasdmdngiunazdoyaunllunis
asassfnulsulaegsliuszansnm

Development of critical thinking through questioning, analytical, synthetic and evaluation

skills. Students learn how to read without necessarily accepting all the information presented in
the text, but rather consider the content in depth, taking into account the objectives, perspectives,
assumptions, bias and supporting evidence, as well as logic or strategies leading to the author’s
conclusion. The purpose is to apply these methods to students’ own persuasive writing based on

information researched from various sources, using effective presentation techniques.

5.105 inwn1580a15R 8015 INgY 3 (3-0-6)
TU105 Communication Skills in English
Wauwinwznnsile o 81y wazdeunwsangulaesutiuauannsalunsaunile wanidoy
muAniu warmse demeadladleniunislumandsne fietesiuivdnesindne
Development of English listening, speaking, reading and writing skills, focusing on the
ability to hold a conversation in exchanging opinions, as well as reading comprehension of

academic texts from various disciplines related to students’ field of study.

15.106 AMNANES9ATIAUAZNSHDENS 3 (3-0-6)
TU106 Creativity and Communication

nsvUINNSAneY1saseassd TnednsAnddnnsduesduseneuddny uasnisdeasaude
fenanliAnnadunrdosamunzaunuuiundsay Yamssy anmindey ﬁ”’ﬂuszﬁuqﬂﬂa DIANT UaL
GEGH

Creative thought processes, with critical thinking as an important part, as well as
communication of these thoughts that lead to suitable results in social, cultural and

environmental contexts, at personal, organisational and social levels



Aynwnald daui 2

WN. 240 91UDIEIENATAUNITWAIUIAIAN 3 (2-2-5)
PE 240 Volunteerism and Social Development
vinwrlunisvihueiaaing lngaseuaquuuifangliun1syiauetaaing Wauwin1svesny

paaNAsLazrUIUNTIedau I NdIANTeI0IAnTdAl ATl UUSEIALAZ ANUTEINA LaznITHAILY

= Yo = a o 1% ada _aa ° o o Y a wa
muLaQLW@IMUﬂﬂﬂmmmmmgmmLGU’ﬂﬁﬂmﬁﬂmﬁmsmmmaﬂmmauﬂi niounaiivinuelunsufufau
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nsAnwanAnguuazniaufiiuenanuiiluwansmnaviuasuazUuama aeldnisauavedsiansd
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This course is aimed to provide theoretical and technical skills necessary for voluntary
social works, studies of social movement and social development agencies and network in
Thailand and abroad. Emphasis will be placed on raising awareness of self development through
social volunteerism - exposure and practicum, in the area of Bangkok and suburb, under guidance

of teaching staff of Graduate Volunteer Centre, Thammasat University

15. 111 Uszwnalngludfn1auseifaans §9aU hazImusssy 3 (3-0-6)
TU 111 Thailand in Historical, Social and Cultural Perspective
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To explore Thai social, cultural and intellectual backgrounds from the old days (known as
the Kingdom of Siam) until today. To emphasize the formation of the Thai identity as well as

dircetions towards the development of Thai culture and society in the globalization context. (Field

trips are obligatory)



U5, 115 uyudiuNAUESNATIARIUITIUNTTY 3(3-0-6)
TU 115 Man and his Literary Creativity
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To study anecdotal stories, reflected through creative literary works in the print media,
films, electronic media and other modern media in order to compare the past and present views
recarding social values, beliefs as well as faiths of those artists and creators. To explore the

association of people and those creative works in terms of their relationship with our ways of life

today.

us. 117  Weunisvaslanadelnsl 3 (3-0-6)
TU 117 Development of the Modern World
faunisosdanulan doud a.a. 1500 WWudumnauistagiu Tneduauduiusnisin
wiswgia Msiles n1sUnases dean Jamusssy Inermansuazmaluladduduiugiuuinisdsuuas
voslaniidadel
To study the development of world societies from 1500 A.D. to the present. An

emphasis is placed upon the relationship of economy, political system, administration, society,

culture, science and technology, leading to modern world changes.

us. 122 nguaneludinussiniu 3 (3-0-6)
TU 122 Law in Evereyday Life
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To study general aspects of law as correct patterns of human conduct in society. To equip
learners with basic principles of public law (rules of law), and its values which are associated with
citizen’s moral core. To provide basic knowledge in public law and private law, involving the issues
of rights and duties, dispute sellemant, Thai justice procedures, the usage of interpretation of law

principles, with an emphasis on case studies in our daily lives.

€s. 124 FeANNULATEFNT 3 (3-0-6)
TU 124 Society and Economy
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To provide guidelines for the study and analysis of society and economy. To analyze
social and economic evolution in Thailand and worldwide. To emphasize the influence of culture

and institutions on the social and economic system.

o9, 125 Anuiidluieaiuendeu 3 (3-0-6)
AS 125 Introduction to ASEAN
Usyiamsneduazidmnevesendou aasnauninsandiudeay msdlos nsunases LATYFNA
TUUTITU mmﬁmLLazmmL%@Lﬁjmﬁu%wizmmhm Aduaundnveondeu
An introduction to history and the aims of the establishment of ASEAN community. It
includes the overview of ASEN countries in social, political, economic, cultural and ideological

aspects.
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FA 201 Development of Western Arts, Culture and Society
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This subject explores the development of the arts, culture, and society in the Western
world, both European and American. The subject demonstrates the connection and the mutual
relationship between the arts and other social institutions, such as the political, economic,
religious, cultural and public value systems from various periods. The influence of the East towards

Western artists, selected canonical masters, and a field trip are also included.

Ad. 202 WAIUINISNIRAUL IAUSTTU HhaTFIANLLYY 2 (2-0-4)

FA 202 Development of Asian Arts, Culture and Society

1% 1%
|

W eAals TausTukardiANwe 917 WOUDITUSTTUANWINNAUT quuatLesd qu
1 o [ £ Y 1 & 1 a = Y o v o v o ¢ a a )
waitls 1uau Tuqﬂauﬁlmm fansusnisuunadagiu Tnetliiua @i usLaz Bvswandneiu
seninafalsiuan Ity LaganImmnIanIsilod 1swgna &Ry MmawT wasTmusITy
The subject explores the development of Asian arts, culture and society, including those
of the civilizations of Yangze and Mekong river basins. The studied periods are ranged from the

early periods to the present. It aims to demonstrate the connection and the mutual connection

between arts and other institutions, such as politics, economics, social, religious and cultural ones.

Al. 301 guviseAransdmnsulaieassnaufals 2 (2-0-4)
FA 301 Aesthetics for Arts Creator

quysaAansLiefaunssy Uy wuidn WuIN1581Ide503983ANNNY DIFUTENIUTD
mnufiguveonm A wisguEonm vTundaunssy salley nquats msdievenmnuidniiienanm
dilawagnssusluguniesa dausefmaudsiagtu nsdnneivssdurosgurionmiunanufaUnss
SuaLe

This subject focuses on knowledge about the philosophy of art: the development of the
concept of beauty, the components of aesthetics and their value and background, the relevant
theories and the effort to convey the complete appreciation and understanding of the range of
skills employed from past to present. The analyses of relevant topics of aesthetics and

contemporary arts are also included.
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a. 201 mwéﬁugwﬁmﬁumsazﬂau 3 (3-0-6)

DM 201 Introduction to Theatre
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This subject lays out the foundation of international dramatic theories, structure, form, and

aesthetics aspects. The study is based on selected world literature from each major drama

category.

Y

8.202  AduiNugIuRgliunisazaaulne 3 (3-0-6)
DM 202 Introduction to Thai Theatre and Drama
unumuagdiauinsanuluinvesnisasmeuludenuna ausssulneaionige Jnsigvun
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This subject introduces the role and the development of Thai drama in its own society and
culture. Some dominant dramatic masterpieces will be analyzed for their reflections of  value,

cultural essence, and the major beliefs of Thai people. The study includes the relevant

composition features as well as the existing literary, dance, and music components.

a. 211  N1T8TABUAZIUAN 3 (3-0-6)
DM 211 Western Drama
Fodaduneu : aould a. 201 lalsnd ¢ videldFueysiRanngussens
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pfunndausasioefnauielagiu msdnwunasereuss Tunngaatosneg Snsfnwuenaaiui
Pre-requisite/Condition: DM 201 minimum C or lecturer’s permission
This subject features the development of drama, theatre, performance, and other related

components of Western civilization from the past to the present day.



a. 212  MTIATITRUNaZADY 3 (2-2-5)
DM 212 Play Analysis
Jodaduneu : aould a. 201 lalsndn ¢ videldueysiRanngussens
MTIATIZAUNAZADU 1ATIASNUVAZADY MazAs LazlinAnluuNarADUUTELNNINY
Pre-requisite/Condition: DM 201 minimum C or lecturer’s permission
The analysis focuses on the structure, characterizations, and concepts of various categories

of plays.

a.302  WAIUIN1SAAULNITLARILDLTY 3 (3-0-6)
DM 302 Development of Asian Performing Arts
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Students will analyze and compare performing arts and relevant dramatic literature from major

Asian countries, especially their significance and influence on contemporary performances.

a. 402  VQEHHAZNITITANINNITALADY 3 (3-0-6)
DM 402 Theory and Criticism in Theatre and Performance
Fodauriou : aeulel a. 201 laifiindn € weldsueysiAangussens
NENNQ WA UwaTNANNITIATIZY FsalRavsnmsuaniuasnanusgrnduszuu Anduinuglunis
Fselitensaisassaundaliliinasgubedu
Pre-requisite/Condition: DM 201 minimum C or lecturer’s permission
This subject introduces the theories and principles of criticism on performing arts, including
the practice of criticism, so that the improvement of creative projects can be more standardized.
nuINAAUZNITLERNS N15E39 LLazmiU‘szqﬂﬁ
a. 141 29AUsENaUNITRRNwUUNIYIALAal 2 (1-2-3)
DM 141 Visual Design Elements
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Study and practice of drawing, lines, colours, and other fundamental elements for visual

design for theatre. Field visit to art gallery and museum is included.

a. 142  TUSHN5UABNNIMBSTEINSUNITEBNWUULBIAY 2 (1-2-3)

DM 142 Basic Computer Program for Visual Design
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A study of fundamental computer programs for visual and theatrical design. Computer

programs practice is included.

8. 161  fugrumaadeuludmiuiinuans 2 (1-2-3)
DM 161 Basic Movement for Actor

ndnuazasrUsenavlunisndeulmdvsuinuans n1sadiarAeLAINNMIUANIBaNTINES19NTY
NIUVIN19 MTNTIF NNTUes ARgsyULd nsiedeudl maiu nansevih

This subject covers the theories and practices of movements for actors, in order to help
the students to efficiently portray given characters through various physical expressions, such as

balancing, eye-contact, stage business, moving, dancing and acting.

8.221  N1sUERS 1 3 (2-2-5)
DM 221 Acting 1

nsviaudlasenislugiusieiesdiovesinuans nmsindusneiielifianundeudmsiu
MINANY N3ai1aTunuInTg Msadensuaicuddn Mg uLasRiaunazaoy ugiunisuansdniy
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The foundation of acting, interpretation and play reading for stage play performance is
introduced, as well as developing imagination and the ability to express emotions and feelings in
order to portray the designated characters in an apPropsriately natural manner.

(DM 221 minimum C+ for Acting Thesis or lecturer’s permission)



8.240  nsPANUUUTURUgILEWIUATADULT 3 (2-2-5)
DM 240 Introduction to Theatre Design
Jdadurou : aouldl a. 121 laifndn ¢ videldFueyiiRangussens
ndnnquiiieatulseifvedlseazaeu sUuuY 38013 wazinilumadaveanisadisain
aﬂﬁﬂsgnaumaﬁﬂuﬁaﬂLLagaqﬁUwﬂawaqmsaaﬂLLUU%uﬁugmﬁm%’uamaunﬁ n1slglusunsy
ﬂauﬁ’;maiﬁamiaamwu
Pre-requisite/Condition: DM 121 minimum C or lecturer’s permission
This subject introduces the theories and principles of the history of theatres, as well as the

form, method and technical practices of stage set construction. The components of visual

elements, basic design, and computer program application are included.

a.251  mseaniduaienisuans 2 (1-2-3)
DM 251 Voice Training

nannguiuaznaliRiAsiunmadades msmuauszuumsmgla msveneidsdrinig
nsldndnuiforieg Tusrenne ANIMYBINTIUALEEY Rneenideamdyruzuavasylvignassdnl auuay
ADAARDIAUUNUINANNE

Students learn the theories and practices of vocal skills, such as breath control, vocal
vibration, muscle command, quality voice projection, as well as correct pronunciation of

consonants and vowels, for Propser character portrayal.

a.301 Aavzuazmalialunisuieuanauaieessa 3 (2-2-5)
DM 301 Arts and Techniques in Presenting Creative Works
nannswaginuuinsunaus Inedssendvinwenienisazaau inwsfausuauadus s9unIng
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This subject explores the artistic and technological devices employed in presenting creative
works so that the students can communicate professionally with audiences in public, commercial,
and industrial circles. In practice sessions, for the presentation test and the final project, the

students can bring their own creative work from any subject of their discipline as a basis for their

presentation. Other relevant subjects from other majors are also encouraged.



a. 381 asAIUAd19ETIA 3 (2-2-5)
DM 381 Creative Drama

Judadureu: aould a. 221 laishnd C videldsuouiandussens
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Pre-requisite/Condition : DM 221 minimum C or lecturer’s permission

This subject covers the theories of child development and those of creative drama, with
the employment of storytelling, drama, and teaching skills. Students learn how to use drama for
the improvement of learning, as well as to realize the issues concerning human education and
development.

I AuAd d519853A RnufuRnisuazninauny
a.300 HnUszaun1saldvidw 1 vilgin
DM 300 Professional Practice

AnujvRnueiddunszuiunsudnazaeuni vieavfitisadestunisldesdauisuns
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Professional practice in theatre production process or in theatre and performance related
areas, with the faculty’s theatre production or other professional organizations. The duration of
professional practice must be at least 30 working days. Students are required to write professional
practice journal which will be evaluated by their professional and academic supervisors. The

evaluation is based on S/U grade only.

a.401 N15IWNNITALADUY 3 (2-2-5)



DM 401 Theatre and Performance Research
UST1984N15798 I5INYIEN99) U8IN1TIVENNNITALABY N1TIVHATNETIANITITUAUINLTS
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Philosophy and methodology for theatre research, i.e. creative research, anthopoligical field
research in theatre and proforming arts, action research. Practice of data-base enquiry, literature
review, academic writing and research proposal writing. Filed work is included.
. 403  N13AUAT1IIBEMTUNITAZABUTNUS 3 (0-3-6)
DM 403 Preparation for Theatre and Performance Thesis
Fdfafuniou: asuld a. 401 laisndn C videldSusysiandussens
NuAuAINTevesindnwiluiideniuaiuaulatazauainann1sAN IR LLYLITITIAI
melinsguaveennsditinm dndnwiiauilassismsideifioiauenanusenaznssuns
Pre-requisite/Condition: DM 401 minimum C or lecturer’s permission
Under the supervision of an assigned advisor, Students are required to conduct a research

project based on their own interest and skills gained from the studies of each discipline under the

program outline. They must follow the given procedure in collecting and presenting the research.

a. 404 n13AzARUTNUS 3 (0-3-6)
DM 404 Theatre and Performance Thesis
wdeRuneu: @euls a. 403 lmndn C viselnsusudAnINguTsEey
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MelAN13UaTeI01TENUTNY
Pre-requisite/Condition: DM 403 minimum C or lecturer’s permission
Under the supervision of an assigned advisor, the thesis must be a paper-based research or

a creative project that can be summarized into a written form, based on the materials from DM

403.
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a. 145  N13271927N 3 (1-2-6)
DM 145 Scene Painting
AnwINTEuIuMSHagIanN1siun1nan waginlsulaeyatunalianisinauas seuedli
wwgauiuaInlulsaz Uy
A study of scene painting techniques, with emphasis on the practice of scene drawing and

painiting appropriate for different syles of scene.

a. 146  wWALANISEULUUAIN 3 (1-2-6)
DM 146 Scenography Techniques
Anwinaginnisdeusvuainlildniuuinsidiuiiniueuguiionfun1sdounuunig
anUnenssy nasnuNnsaiIiusiass White Model wag Color Model ileUsglovilunisdnainauay
nszUIUNIINUludefge
Study and practice in standard architectural scene drawing, white model and color model

constructing.

8.225 NISUERAS 2 3 (2-2-5)
DM 225 Acting 2
Adafuniou : aeuld a. 221 laddndn C ieldfuouiRanngussens
NSUEARY N15AAIIY wazeuunasAeulsTIANduLEnMTeIINUNaTABUYTLANANTTI 113
UszgndldRaUznisuananausdy o wu dufes uigAad wsauniiauenaiu Wledienendunuinis
913UNKALAINTAN
Pre-requisite/Condition : DM 221 minimum C or lecturer’s permission
Students will learn on how to act, interpret, and read plays from non-realistic categories.
Other performing art skills are included, such as singing and dancing, to be incorporated for better

conveying of imagination, emotion, and feeling.



8. 245 N13PANKUURINUATIA3DIUSENBURINAMSUNMTazABY 1 3 (2-2-5)
DM 245 Introduction to Scene and Props Design 1
Judadunion : aouldl a. 240 laifindn C vidoldueysfRanngussens
n¥nnguiidosiudmiunisesnuuuuaraivasdainuaziaiossznauaindmiuniauans
Uszinmuagguuuunneg dnnsinasisauluieslfiinisdmsunisasnmin
Pre-requisite/Condition : DM 240 minimum C or lecturer’s permission
This subject introduces the basic theories and practices of stage scenery design, as well as

stage Propserties, of various forms and genres of performances.

8. 246  N13PDNLUULALINTTULLEIEIMTUNITaTABY 1 3 (2-2-5)
DM 246 Introduction to Lighting Design 1
Jdafuniou : aauld a. 240 laisiindn C si3eldfusuiRanngussens
MANN1TODNKUUAIUUNITIIHBAAR DI UUTTEINAvEIazABUIULUUMA19Y N1sldaunsaluay
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Pre-requisite/Condition : DM 240 minimum C or lecturer’s permission
This subject introduces the principles of stage lighting design that incorporate various
forms of theatre, as well as the application of skills for utilizing related equipment. Students will

design and set the lighting plan for a full-length play or a performing art production.

a. 247  msudwmthdmiuazaauLi 3 (2-2-5)
DM 247 Stage Make-up
noufhazUURRavznsusainiUesnud msunisuansaAounika NskanslseLnaue

Students learn the basic theories and practices of facial make-up for theatre and other

performing art forms.

a.248  UsedRAansiATaLAINY 3 (3-0-6)
DM 248 History of Costume
aNYULANYBLATOILAINIBLasATasUsEAvuluLfaseAatevelng naonIuLATEILAINTEY
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The content includes the distinctions of costumes and ornamental accessories of Thai

civilization from each period, as well as those of international costumes.

a. 257  A139U5a9luNITATABULAZNITHANS 3 (2-2-5)
DM 257 Singing in Drama
wanUiRuagiinlunistuesunmaddufalznisuans lnef@nuvsituguuuuuaslasasnewnge
PBIUTNAS DS UALABY TIUTINNS AR IULATLANIDDNIAUNNETDIUNLNATIY
Students learn the theories and practice of singing for the performing arts, through the
examples of songs for theatre with various forms and structures. The skills of interpretation and

expression of each selected song are included.

8.265 vinwsmaduiugu 1 3 (1-4-4)
DM 265 Fundamental Dance Skill 1

ndnngud wesflnduilugiusesuigAadaina sULuy uazUsziansneg Weliindnun3dnuay
anusamuaudnssidousineld naenauaunsauansugdalites la

This subject covers the fundamental theories and practice of various forms of
international dance forms and categories. Students must be able to control their body, as well as

to perform some basic dances.

a. 266 ﬁnwsmﬂﬁuﬁugm 2 3 (1-4-4)
DM 266 Fundamental Dance Skill 2
Fdafuniou: aeuld a. 265 laifndn C vieldfuouiRangussens
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Pre-requisite/Condition : DM 265 minimum C, or lecturer’s permission
This subject covers the theories and practices of various forms of international dances
and categories, in order for the students to be able to efficiently command their own body. They

are also expected to perform more sophisticated dance pieces.



a. 275 MSUBUUNazAY 1 3 (2-2-5)
DM 275 Playwriting 1
nstindunsidenuasiauaiiemlunmsifeuunasaey msadeinasaeu unaunu nsade uas
'J’NIWNL%EN‘U@ﬂUV]ﬁ%ﬂE]uL'Jﬁ Imaﬂfﬂﬁﬂmwém’aqL?’Ustmamausum@é'jut,i‘;lumamuﬂizﬁwmﬂ
Students will practice the skills of screening and presenting the contents of their own
written plays, including the characterization, dialogue writing, and plot construction. They must

finish a short play as the final project.

8. 286 ATAIUNULATATADUYDIING 3 (2-2-5)
DM 286 Puppetry and Object Theatre
USoayn SULUU wagiimunIsuesasAouuuarazmauvasingussnnmneg Insinujinnas
a51991u
This subject covers the development of various forms of international puppet and object
theatres, including the skills of construction, manipulation, and staging, with some puppet and

object theatre forms given.

a.305  n1sIansLaf 3 (3-0-6)
DM 305 Stage Management
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This subject offers the major principles of stage management regarding the techniques of
personnel administration in theatre production. Students will study all standard production
processes, from the pre-production (of instruments, site and used documents), the rehearsals, to

the actual performance. The emphasis is on a professional work-style.



a.306 NITUINITIANTTAZADULII 3 (2-2-5)
DM 306 Theatre Administration and Management
AMUFURUTTEMINNTNNITUTNITAUNITATIIUALABUIT LUIAANIINITUINITTIAD
WITHFANENS N10A1A NITUSINTIANITRIANTAUNANNITAS AT TAkAL NN UAaUY
Principles of theatre administration and management, a study of techiniques for personel,
actors, production team management, preparations of venue, materials, and documents related to

theatre production, rehearsals, and performing in professional manner.

8. 307  N181ULNTTATNATADULIT 3 (2-2-5)
DM 307 Theatre Production and Curation
. dy (3 o o b4 a =% a wva ¥
Maﬂmi‘wugmLLazamUizﬂaua’lmyiumimmaﬂﬂiai’mazﬂaunw Nﬂﬂgwmuiuuwmmﬁl
AIUANNNINTEUIUNTHAALAZEB1ENTAS19AE AT
A study of relations between management principles and theatre production, concepts in

business administration, economics, marketing, organizational management and creative principles

and process as well dissemination of art works.

8. 325 NISKEne 3 3 (2-2-5)
DM 325 Acting 3
Adafuniou : aeuld a. 225 liifndn C ieldfuouiRangussens
nankazesAUsENoudIAYvoUNATANITLARIAEABUTULUUAINY Anduldidetvigly
Aauvmsuansva
Pre-requisite/Condition : DM 225 minimum C or lecturer’s permission
The principles and significant components of various forms of acting techniques are
studied, in order for the student to gain an understanding of the expertise needed in these

categories of the performing arts.



a.335  N1ININUNISHERAS 1 3 (2-2-5)
DM 335 Directing 1
Jdadurou : aouldl 2.211 a. 221 waw a. 240 laishnd1 C videldfueyd@andussens
nindesduresdialznsiifunisuans nsidenunazasy NMsAAIIL NMSLLLIANNARYES
avAOULAazIes 1sdndenuaznisilndusiazaeu msedeulmvesiiazaeuuuni Msewisnisadng
ASANWIBIAUTZNOUVEIRTN Wad EEd 1A309uAINIY NTLAWMT Feduiudiunisadsazaou dnAnw
szfesrfiunsuanikardiuienisadne azaswilanilunanulszsine
Pre-requisite/Condition : DM 211, DM 221 and DM 240 minimum C, or lecturer’s permission
The basic principles of the art of stage directing are covered, including that of play
selection and interpretation. These principles are gained through the exercises of play analysis,
actor screening and training, character movement and blocking, play producing and related artistic

elements (scene, lighting, sound, costume, and facial make-up design). Each student must direct

and produce his own individual work as the final project.

a.336  N1SAINUNITHERAS 2 3 (2-2-5)
DM 336 Directing 2
Fudaduriou : aouldl a. 335 laisndn C vidoldusufRanngussens
nsAnwuariiniulaglduuinisaouientu a.335 Tuseduiigandt Tasinsunisiidunisuans
avARLLUUANY AN dzdesriiunisuanwaydnenisaiazaeuniasondunanulszsinia
Pre-requisite/Condition : DM 335 minimum C, or lecturer’s permission
With the same artistic lineup of DM 335, this subject offers the study and training at a

more advanced level. With the practice of various theatre forms, each student must direct and

produce his own full-length play as the final project.

a.337  MISNAUNISLEANSEIRSUNADY 3 (2-2-5)

DM 337 Directing for Camera
Jdafunou: aeuldinn a. 211 uay a. 335 lisndn C veldfueuiangussens
TnEEsiEa1Eeasn1siuNISHanIdI i UNEas NSHANNAUAUSAUNITAaTARURUWATLlA

denmiadeuln mMsimulazaienenrurevesiaunliidussrusyneulasduanwalNwgEw



Pre-requisite/Condition: DM 211 and DM 335 minimum C, or lecturer’s permission
Skills for story telling and directing for camera, integration of theatrical knowledge and

moving image, interpretation of text in drder to deliver messages in a form of moving image.

a.341  msldiaTesfiolanszuiunisiiondenisudns 3 (2-2-5)
DM 341 Devised Theatre and Performance
Adafuniou: aeuldinn a. 161, a. 335 wag a. 381 laldindn C vield¥uouiRangussene
ndnnisuazmaiaveanisliaiesieniieg lusumsuanafeaduayuliifavinvelunisudn
HAITUATUNITUEARNS ‘36{1?5@4"@1‘71'ﬂizmumi‘ﬁ'mui@aii?ﬁﬂwzﬁwumqG] WU inwen1sl9919n18 N1SAUER N3
¥gunsnivszneunsuans eaduszneumsvinudat wmaluladeuuas wazidoe 1Judu oneliAanis
A5 NATIANAN Y
Pre-requisite/Condition : DM 161 DM335 and DM381 minimum C or lecturer’s permission
Theories, principles, and techniques of various theatrical devices that support the skills to
create a theatrical performance piece. The course focuses on processes of devising such as the

actor’s physical body, improvisation, visual, lighting, and sound elements all of which result in

collaborative creation.

8. 345  N139ANKUURINUAZIAZDIUSENOURNAWSUNMTazABY 2 3 (2-2-5)
DM 345 Introduction to Scene and Props Design 2
Fdfafuniou: aeuls a. 245 laifndn C vieldfueuiRangussene
Maym/li]wﬁuazﬂﬂr}\lum‘iaaﬂLL‘U‘Uﬁ%’]\‘imﬂLLaSLﬂéaﬂUizﬂaUmﬂﬁﬁﬁguﬁaﬂzﬂ’]‘iLLﬂﬂﬂ‘UizLﬂV}LLaz
sULUUANee sialilesannseinn a. 245
Pre-requisite/Condition : DM 245 minimum C or lecturer’s permission
This subject covers the theories and practices of stage scenery and Propserty design of

various performing art forms, subsequently following those of DM 245.



a. 346 N1IDDNLUUKAZIATZUUKAIEINSUNITAZADY 2 3 (2-2-5)

DM 346 Introduction to Lighting Design 2
Jdadunou: aould a. 246 laisnd C videldsuouiRandusses
ndnmgufuariindumseeniuuiardnsruunasdmivAaznisuansdeiiosinsedn a. 246
Pre-requisite/Condition : DM 246 minimum C or lecturer’s permission
This subject covers the theories and practices of stage lighting design and setting,

subsequently following those of DM 246.

. 347  N1599NLUULAZAS19ETIALASDILAINIELAY 3 (2-2-5)
LASUENAINSUNITAaTABUL
DM 347 Costume and Make-up Design for Theatre 1

Fwdadunew: asuls a. 247 lddndy C viselasueudfangusseny
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wazadvasIdidei wagnsusanhtuiiugudmunisuansUssnnene Busuinsienegd wazinny
MagABU gnNITUNAUBNAIU

Pre-requisite/Condition : DM 247 minimum C or lecturer’s permission

The subject covers the theories and practices of costume design for performance, including
the processes and techniques involved in designing and creating a wardrobe. It also covers the

foundation of facial make-up for various forms of presentation, from the step of character analysis

and interpretation to presenting the works designed.

a.348  N150DNLUULAZASIASIALATOILAIN BT 3 (2-2-5)
wAIRENAIRSUNITAZADY 2

DM 348 Costume and Make-up Design for Theatre 2
Fdafunou: asuld a. 347 laisndn C videldfuouiRangussens
NSYUIUNITEBNLUULATESIATIAIADN LASBILAINTY 1ASeUsERU waznIsuAwlusydunans

dmsunisuanslssinnaneg wunmsfinwidenassanuauauls nefienasdgaeududaiuauaua



Pre-requisite/Condition : DM 347 minimum C or lecturer’s permission
This subject covers the intermediate level of the process of designing and creating stage
wardrobes and accessories for various forms or performing arts, including that of facial make-up.

Students can choose their own choice of form under the instructor’s supervision.

8.309  BONANFINFUIIUBINKUUNINNTAZADY 3 (2-2-5)
DM 349 Multimedia for Theatre and Performance Design
AnvnaziinufURvnveiunslddedmivainassdnanunsesniuuifionisazaou ns
tiauenanuLazMsiHeunIUszduiusianunisnisazaeu lassjatuanudileludenazlusunsy
poufmesseiuIasgIu fannsoilulddmiuniseenuuuiionisazneuduiiuguld
Knowledge and skills in using multimedia techniques for theatre and performance design,
presentation for theatre and performance production. Emphsis will be on a study of standard

multimedia and computer programs for theatre and performance design.

a. 355 N159DNLUULAZINTZUULHNIEMIUNNSazADY 3 (2-2-5)
DM 355 Sound Design for Theatre and Performance
ANYIANANYUEVBNALALAUATUTEANA satavdn MseenuuuIdBsdmiunIsazaoU ¥
mdlaszuuides wmalaisnis indesdle uaggunsalmeiudssdmivlssazaou fnsinufoRnis
DONLUULAEN
A study of characteristics of different sound and music patterns including principles of
sound design for theatre, understanding sound systems, techniques and tools for theatre use.

Practice in sound design is included.

a. 356  n1seunazfnuTIuaflaglduannsazaau 3 (3-0-6)
DM 356 Dramatic Reading and Oral Interpretation
AaUgn159IULazAAIINITIUNTINUTZLANANGY) Tauedlnauazstslsena lagldnannisazaou

WiaUselerilun1sussens nsaeu N158AUSIY kagN1SITa



Students learn the skills of reading and oral interpretation of several categories of literature,
both local and international, based on the relevant principles of drama. The subject aims to be

advantageous for lecturing, teaching, discussing and critiquing.

8. 366 Aauzvinnig 3 (2-2-5)
DM 366 The Arts of Mime
nadnvasAalzriimie nsadiaiessikaraiurenisdiimidunisuanisiniialse 16
LN swaiegseIn1syhnunswansfiasatAadzvinnalulgle
This subject covers the principles of mime through storytelling and sequencing. The history
and development of mime are included, as well as the practical and useful performance

examples.

a. 375  MsiWguunazaau 2 3 (2-2-5)
DM 375 Playwriting 2
Adafuniou: asuld a. 275 laifndn C videldfuoyifRangussens
wanngufuarindunisdeuunazreulusedugs dnfnwvidesdeuunazaouvuing 1l unadn
Usednna
Pre-requisite/Condition : DM 275 minimum C or lecturer’s permission

The students learn more advanced level of playwriting. A full-length play project is

required.

a. 376  nsaauUasunazAIu 3 (2-2-5)
DM 376 Adaptation
Fudadurou: aould a. 275 laishnd C videldsuoutfandussens
ndnuazesdUsTnauiid fyvesnisdawlasunazaeu dninwazdesdnulaunazaeuiunaiy
Uszannia
Pre-requisite/Condition : DM 275 minimum C or lecturer’s permission
The students lean the major principles and components of play adaptation.

An adaptation project of their own work is required.



. 385 AzADUAMSUNNULATLENIYL 3 (2-2-5)
DM 385 Theatre for Young People
Jdadurou: aould a. 255 laisnd ¢ vidoldueufRangussens
nsazaoudmIunn Yuduwufauazndnnisdrdyluiauinisvesnisazaoudmiuin un
agaou sULUUMIIANIsuAnsazaoudmIuLAnTTinuAnsRaUs Anutuiiis uasmaiaiuaeimuing
naseusdmsuin
Pre-requisite/Condition : DM 255 minimum C or lecturer’s permission
This subject covers the content of theatre for young people, focusing on the concepts and
the major principles of development of theatre for young people. Students will read plays of this

theatre category and learn the procedure of staging play productions that are useful to children, in

terms of aesthetics, pleasure, and learning development.

8.386  arAdULENISANE 3 (2-2-5)
DM 386 Theatre in Education

Awdafuniou: aeuld a. 255 a. 335 a. 381 way a. 385 liifindn C videldfueysiRangussens

ﬁﬂwmqwﬁamamﬁamiﬁﬂm L%amima\‘iﬁmnﬁﬁmmaLLam N1SAINUNITHLERNS AZADU
a¥9a35A wazazaoudmiudin etlugnszuiunisiinu Aunt veaes wazadaTIARANUANTULART
thlugmsSeusluvssiuifedosiuiuumdungudmne

Pre-requisite/Condition : DM 255, DM 335 , DM 381 and DM 385 minimum C or lecturer’s
permission

This subject covers the theories of theatre-in-education. The students will be led to a
laboratory project that connects the knowledge gained from the subjects of acting, directing,
creative drama and theatre for children to an experimental process, with an audience=centered

performing piece for educational purposes as the final outcome.



a.387  asaawian1siUasunUamiedny 3 (2-2-5)
DM 387 Theatre for Social Change

UseTRmanivasnisldazaeu nsvuviunisuaziaiasfiontanisavreufioitmanelunisadienis
Wasuwamsdeauuazyury IngliuufAniosazaouvesignnad veseenald luda uazuuiAniies
azABuYLYY TnsAnwiusnanuiuarnsTINUGTR

History of the use of theatre, theatrical process and tools aiming for social chage ate
societal and community levels in various countries focusing on a study of Augusto Boal’s Theatre

of the Oppressed and community theatre concept. Field study and practical work are included.

a.388  duuuIN1sneadluRalznIshang 3 (2-2-5)
DM 388 Seminar on Experimentation in Theatre and Performance
Jdafuniou : aould a. 212, 8. 335 ua a. 341 lishnd C videldSueysiAnngusses
UsgTRManILasMaluIN15999N191Aa0901UA99 TUAITASINAIUNITLARIATADY AaYADY
NARDILUINNG Mswantuunsldiasesdle (Devising Performance) d153938n15naaesfivannvans Fausl
wanufAuluaunseimanungy Wslugguuuuiivaevanglunisuansnelduiummsiausssudisinng
AMrLazinsUdsuulad
Pre-requisite/Condition : DM212 DM335 and DM341 minimum C or lecturer’s permission
History and development of experimentation in the performing art (theatre) that largely
stemmed from the work of theatrical artists of the late 1950s-1960s and evolved into the ongoing
present theatrical performances know as devising performance, experimental theatre, or
alternative theatre. This course explores the wide range of experiments, from an individual
director’s work to collaborative work, which result in different forms of performances such as
theatrical performance, community performances, performance art/live art, and political theatre,

all of which are related to specific and changing cultural contexts.



. 405 @ARANY 3 (3-0-6)
DM 405 Independent Study
Jndafurion : aeuld a. 201, a. 211 uaz 8. 212 lisnd C vdeldueyiiRangussens
nsanwidedassiifsdesiunsasaouuagiaUznisuanmuanuaulavesindne s
MBI daszvieainuminerdedu tnedenansdluamvinisazasuduiuszaruau Insidou
euransAnyuiedundngunisFeus
Pre-requisite/Condition : DM201 DM211 and DM212 minimum C or lecturer’s permission
Students can choose their own topics on drama and performing arts for their independent
study project. A guest expert from off campus can be approached to be the supervisor, with the
cooperation of the lecturers from the Department of Drama. A final study report is required

as the evidence for the project.

a. 419  WdaNAENINNITAZADY 3 (3-0-6)
DM 419 Special Topic in Theatre and Performance
Sedaduniou - @euld 8. 201, a. 211 uay a. 212 ldsnd C wIBlasuauliRaIngusseny
WtalAwan1znIAN1sAnel 817 azAouAzTUANUSEA 1950s avApuNIN AzARULYAALUYS
AazADUNITLDY azAaudiAL avABuMAUILATUSTYN azARURITINIGA azARundsalyll
Pre-requisite/Condition : DM201 DM211 and DM212 minimum C or lecturer’s permission
Each semester, a special topic is selected for the seminar. Each topic will focus on the

analysis of Greek, Shakespearean, political, social, religious, philosophical, avant-garde and post-

modern theatre.

a.445 Howaudwiuausanuuunanisazaoy 3 (2-2-5)

DM 445 Multimedia for Theatre and Performance Design
IdeAuneu: 8.141 uag a.142
Anwmdnnislddenaluniseenuuuiiienisuansazaounazunfiussianenge dnsinufoa

LAENISANWIUDNADIUN



Prerequisite/Condition: DM 141 and DM 142
A study of principles of multimedia design of theatre performance and other stage

events. Studio practice and field dtudy are included.

8.465 Msa¥saTIAaanAReuln 3 (2-2-5)
DM 465 Dance Composition
Fdiafuniou: aeuld a. 266 laifndn C wield¥ueuiRangussene
nsldesdusznousney vesnsindeulmuazngAaduldlunmseenuuuuaraiiaassdnaiuy

Pre-requisite/Condition : DM 266 minimum C or lecturer’s permission

This subject covers the components related to movement and dance, to be applied in

designing and creating following projects.

F¥rUsAvUBNEANVT
AU.216 d@suinwensldn udeangelufaunssumians 1 3 (3-0-6)
FA 216 Practice in English for Fine and Applied Arts 1

o w

suvinwen1sldn1wsnguiiieliuiuinufnd Ay lufaunssuman 8191199 wagdunus
U a IS =2 U a [ v v A:l' ‘:1' U a [ 1% 1
AUIYTN WNEun15eu Weu kazaunuin1wsingwluideiifeinuaalinsssunumie

This subject aims to implement English usage skills which are relevant to each artistic

discipline. These skills include reading, writing, and conversation. The selected topics concern

various aspects of culture.

AU 316 LaSuinwensldntudengulufaunssudans 2 3 (3-0-6)
FA 316 Practice in English for Fine and Applied Arts 2
nsldnwdsngulaeiuniniunsiinduieafuindnluan Adnuuduisien vadessia
NIRAIRLAZNNTA0ES
This subject aims to implement English usage skills with the emphasis on practices
directly relevant to the major disciplines, including aspects of business, marketing and

communication.



AU 416 E@suYinweNsiEnwdenguluRaunssuagans 3 3 (3-0-6)

FA 416 Practice in English for Fine and Applied Arts 3
nmsAuaiNdelneduntinanfsnusingy wermadeunenusazasinusiiunwsnge
This subject aims to train the students in research skills from English textbooks, as well as

the writing of papers and research papers in the English language.

d1. 202 AMYIDINEAINIUNITNNNIU 3 (3-0-6)
EL 202 English for Work

FurdsAunay ;. aw. 172 %39 us. 105

Andusazwssunioutndnwrdmiunislinividingulunisiaulagnisilnyinuenisils ye
g1 wazdounwdingudsgsisluuiunitisadestunsinui ufsnsaluiesSsutaznuilesy
weuvnefiaztelinAnsannsoldniundinguluaniunisaiassaldedreiiusednsam Tnednsiiniinue
TawaznARIUNITHAAIUNUIMANNATUAAIUNTANN1Y WY NSEUN WAlULAZNITIRUNTRUNISTY
AaUssma  UnAnwnagldsunsiauinye N1 Beud msunIsyinauiIuAIg19 T ulAnaUN 195379
Wy Juiin $189UMTUTEYN LAIAYNIgAUNTY wonand dndnwarldifeuannuneainsaueay
UsgiRdusandeyavesiiesdsanansathluldldasdunisatasny

Prerequisite: EL 172 or TU 105

This course aims to prepare and train students for careers using business English reading,
writing, speaking and listening in the work-related contexts. Classroom activities and assignments
will enable students to use professional English in real life situations. In the classroom, students
will practice their English listening and speaking skills through role playing in job interviews and
planning trips abroad. For professional writing skill preparation and development, students will be
provided with samples of business correspondence e.g. memos, minutes of a meeting, and letters
of enquiry. Students will write application letters, and résumés which can be used in their

personal job search.

2. 211 n1sWe-yA 3 (3-0-6)
EG 211 Listening-Speaking
wndeRuneuaeuls 15.105 viselasueniiy 1s.105 w3alasumseuliRnana1v1iv
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nsflauazyan1wdengwdmsunisdeansiudinyseariunduanunsalidunmenisuas il
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ANMUAIUITOEDENTANIIRIUTTTY



Prerequisite: have earned credits of TU 105 or exemption or permission of the English
Department

English listening and speaking skills for everyday communication at both formal and
informal situations; grammar in spoken English; pronunciation, sound stress and intonation
patterns to improve comprehensibility and fluency; listening practice through various types of
speeches; development of cultural awareness and critical thinking to promote communication

across cultures.

9. 221 MITUTIINING 3 (3-0-6)
EG 221 Critical Reading

FwdeRuneu: deuls us.105 vislasueniiu ¥5.105 wsaldsunsayliRnaInNaIv1iv

NSAMTIINING WINYEN158IU ALENTATUNTIATIEALALHUATIZTBYAIINULUAINY NaTE
Tun918lATIE5 909U T B Y

Prerequisite: have earned credits of TU 105 or exemption or permission of the English
Department

Critical thinking and advanced reading skills, ability to analyze and synthesize information
from various sources, strategies for structuring basic academic texts, and ability to write general

academic texts that reflect their needs and relate to academic reading and writing tasks.

sgAvnngemansine
L RALAT
uA.120 wigRadine 1 3 (2-2-5)

DA 120 Thai Dance 1

nouilesiuvesungdading Anuwigdaduazvinsuiasgrunasduiugiuvesungdadiugs
naly
This subject covers the elementary theories of Thai classical dance and its training of basic

standard dance pieces, in preparation for the more advanced ones.



uA.201 Wan1svesungallne 3 (3-0-6)
DA 201 Development of Thai Dance

fmuinisvesugdadinedaudusniiuauisdagu wuauddyresunumvesanity
wszangn3d n1siles iaswgia dsan maun uasAauimuss sulugaaeiiddn Ae afugluviy egsen
poufuLazmeulany suys snulndunineudu nounauazndamsiuasunlasnsunases w.a.2475 aufs
adelagtu AnwviungAadinesuuuunazyszinneinag dvdwavesugAadensUssinaiang Tusenuay
ngfunn wagdvinavesungAadinefifldeussmadrades Anvinanuvesdaluiifiunumeeimuinisves
wnAadlve

This subject covers the development of Thai classical dance from the past to the present,
focusing on the contributing roles of the monarchy, politics, economics, social, religious and
cultural institutes. The study content covers the periods from Sukhothai, Ayutthaya, Thonburi,
Rattanokosin and that of the Post-1932 Revolution to the present. Various forms and categories of
Thai classical dances, as well as the influential dances from the East and the West are explored.

The influences of Thai dances on the neighbouring countries and the roles of major artists are

included.

uA.220 ugAadlne 2 3 (2-2-5)
DA 220 Thai Dance 2
Fwdaduneu : deuliiun ue. 120 wislasueudANguTTENY
wannguuaznialuivesungdallnelusedunans Andulideivgluniswansungadsvuuy
#1199 1 T avpeuly azAouLBN AYARUNUNILATAZABUSIDUY @1UNTauanIRINEGUY WiaszUnliag
a = = ° A
A laglinAnwavinanuuseinnaniuinsgugs

Pre-requisite/Condition : DA 120, or lecturer’s permission

This subject covers the theories and practices of Thai classical dance at the intermediate
level. Students are trained in various dance forms, for example, khon, lakorn nai, lakorn nok, lakorn
panthang and other dance dramas. They are also expected to correctly dance short scenes from

dance pieces. The final project must depict a high standard of performance.



Y NANIZEU

uA.205 AMudNugIUMILanslay 3 (2-2-5)

DA 205 Introduction to Khon (Mask Dance Drama)
aundunuaziauinisvesugAadluuussinneneg anuduiusiidetuuasseanidu

WITUMINERSE N15idlee Arawn vuusTsulonyssnel wswgha deay wasfauiuusssuluwsiasyaady

nsiulvulugatiagiu uaznisiinaouluanisusineg lusfnuazdagtiu inmesiinnslousgvanden

Anda Aindunsuansuagnisnng suitugiu TastdnAnwazaansouansanduy 1 vieflowideduyana

Junanudszdinie

This subject covers the origin and development of khon maskd dance drama, the content
of which includes their connection to the monarchy, politics, religion, economics and cultural
institutes in each period of Thai history. The topics of revitalization of Khon in the present and
their training from the past to the present are included. Students will analyze Khon in details, as
well as get basic training on their performing and narrating skills. A short scene work performance

or individual research is required for the final project.

uA.235 ugAallneaianalsuazaiala 3 (2-2-5)
DA 235 Central and Southern Thai Dances

nguuasuuanisineadvuigfadninnatanaznialadnaluaiunisuans n153nnans
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This subject covers the theories and practices of Central and Southern Thai dances. It
includes the related components of staging, producing, and their connection to traditional folk
customs, religious, animistic, economics, politics and social elements that were influential to the
development of both folk dance forms as well as other related folk plays with dance elements.
Students must research and analyze a selected dance form of a particular community, as well
conduct a field research practicum inside that community. Their performing piece, individual or

group research, is required for the final project.



uA.236  wgfadlneniawmilouazaindany 3 (2-2-5)
DA 236 Northern and Northeastern Thai Dances
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This subject covers the theories and practices of Northern and Northeastern Thai dances.
It includes the related components of staging, production, and their connection to traditional folk
customs, religious, animistic, economics, politics and social elements that are influential to the
development of both folk dance forms as well as other related folk plays with dance elements.
Students must research and analyze a selected dance form of a particular community, as well as
conduct a field research practicum inside that community. Their performing piece, individual or

group research, is required for the final project.

uA.245 Waun1svesungfadiowde 3 (2-2-5)
DA 245 Development of Asian Dance
WauinisvesngAadlulewengiuesn wilueiaud waziowald dnswavesugdald neiuani
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This subject covers the development of dances of Eastern, Southeastern, and Southern
Asia, as well as the influence of Western dance on their change of form, transformation, and

modernization. Their staging techniques and major works of selected masters are also included.



uf. 265  uAUAIEINATIAlUTRIUfURNSUAZAAEUNY 3 (0-6-3)
DA 265 Studio Project
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This project introduces basic field research methodology and their own interest focusing
on the learning of the life-style, customs, traditions, as well as local folk arts that reflect the long
history, beliefs, folklore and the techniques of cultural transmission to new generations which
preserve to the present. The materials gained from the field trip are expected to be inspirational
to the following contemporary creative art project of the students, while at the same time paying

respect to the original source.

udl. 355 wgAadiuade 3 (2-2-5)
DA 355 Contemporary Dance
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This subject explores the development of contemporary dance and its theory, focusing
on dance movement and practicing in the dance technique which associate with dance creativity
in contemporary context. This course also includes the creativity of music, costume and other

components which are the main elements to produce a piece of contemporary dance.

ud. 465 Aauznmiseanuuuiinuigfadine 3 (2-2-5)

DA 465 Choreography in Thai Dance
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Pre-requisite/Condition : DA 120 and DA 220, or lecturer’s permission

This subject covers the theories and practices of choreography in Thai dance. Students

must choreograph their own pieces with various forms of dances for the final project.
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f. 200 ﬂ'nuéfl,ﬁaaél’wﬁmﬁ'mum% 3 (3-0-6)
MU 200 Introduction to Music
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This subject explores music focusing on the aspects of its theories, structure
development and relation to society in each period. The students will be trained in the knowledge

of major musical categories and styles, as well as exercises for listening and aesthetics

appreciation.

A. 201  WAILINITVDIAUAS INY 3 (3-0-6)
MU 201 Development of Thai Music
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This subject introduces the language, the literature, and the development of Thai music
from the past to the present. The content covers major forms and categories, with the focus on its
connection to social, religious and cultural contexts that are influential to the development and
change of music in each period. The role of major influential composers and musicians from each

development is also explored.

f. 202  WAIUINISVIIAUAIAZIUAN 3 (3-0- 6)

MU 202 Development of Western Music
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Students will study the development of Western music from the past to the present, as

well as major forms and categories. The content focuses on the connection to social, religious,



language, literature and cultural contexts, which are significant to the development and change of
Western music during various periods. The role of major composers and musicians from each

period is also included.

Y NANIZEU
f. 205 AuAslan 3 (3-0-6)
MU 205 World Music
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The content covers the origin and the formation of the stream of World Music as a major
musical category distinguished from Western Classic, Pop and Rock from the US, as well as the
history of Root Music and World Beat which are the result of the hybridization between Pop, Rock,
and local musical styles from various countries. It also includes the background, the significance,
the style, and the development of World Music, as well as the relation to economics, social and

political contexts. The areas are music from Asia, Africa, Europe, North America, and South America,

as well as the cross-genre between World Music and other music styles.

f. 206 gqunisAransluauns 3 (3-0-6)
MU 206 Aesthetics in Music
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Pre-requisite/Condition : DA 100, or lecturer’s permission

The content of this subject covers various fields of aesthetics, particularly of music.
Students will be trained to look for the beauty of art in various periods that are influential to
musical creativity, such as that of Formalism in the Classical period, that of emotional expression-

reflected in the Romantic period, and that of Theodor Adorno as an example of modern style.

f. 215 Unwduasy 1 3 (3-0-6)
MU 215 Mon Music 1
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Students will study the elementary theories and structure of music of the Mon ethnic
people, as well as practice selected basic musical pieces for Pi Part Mon ensemble. The content
includes the connection between each particular musical piece and its related social, religious,
cultural and literary contexts.
a.225 aunsiuy 3 (3-0-6)
MU 225 Thai Folk Music
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Students will study the elementary theories and structure of Thai folk music, as well as
practice selected basic Thai folk musical pieces through the exercises of playing an instrument or

the practice of singing skills. The content includes the connection between each particular music

piece and its relationship to social, religious, cultural and literary contexts.

A. 235 QUAIING 1 3 (3-0-6)

MU 235 Thai Music : Theory and Practice 1
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S tudents will study the elementary theories and structure of traditional Thai music, as
well as practice selected basic musical pieces. The content includes their connection with the

related social, religious, cultural and literary contexts.

f. 245 @uAIEINa 1 3 (3-0-6)
MU 245 Western Music : Theory and Practice 1
nuiuarinsadnesduszneuvesaunianatuiiugiu nguivesiin (Note) uaznise1uliin
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Students will study the elementary theories and structure of Western music, the theories
on note, note construction and reading. They will also learn major forms and categories of
Western music, as well as the basics of harmonization. The connection between the studied pieces

and their relationship to social, religious, cultural and literary contexts is included.

f. 246 AdUDSA 3 (3-0-6)
MU 246 Keyboard
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This subject covers the topics of note reading for various musical styles, right and left
hand placement and fingering. Students will learn the principle of practicing keyboard instruments
and the types of melodies and harmony arrangements. The exercises include performing keyboard

lines to accompany voice and other instruments.



a. 275 Aauznistuioswasaina 1 3 (3-0-6)
MU 275 Western Solo Singing: Theory and Practice 1
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This subject covers the theories and practices of various forms and categories of Western
solo singing through elementary songs for performances and accompanying performing art.
Students will study the principles of aesthetics and major techniques, as well as the connection to

social, religious, language, literary and cultural contexts.

a. 276 Aauznistudaawasuszaudes 1 3 (3-0-6)
MU 276 The Arts of Choral Singing 1
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This subject covers the theories and practices of various major forms and categories of
Western and contemporary Thai choral singing. Students will study the principles of voice
projection and important techniques, as well as the connection to economics, society language

literary and cultural contexts from each period.

a. 277  Waunslanuszammanniuauns 3 (3-0-6)
MU 277 Ear Training for Music
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Students will study theories and skills of listening to various forms of intervals and chords.
The exercises include immediate transcription of both melody and rhythm, as well as singing with

the correct pitches.



f. 315 Uwmduagy 2 3 (3-0-6)
MU 315 Mon Music 2
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Pre-requisite/Condition: MU 215

Students will study the theories and practice the skills of playing the musical instruments
of the Mon ethnic people, with the selection of 1-2 major types for Pi Part Mon ensemble. They
are expected to be able to perform in public.

. 335  AUASING 2 3 (3-0-6)
MU 335 Thai Music: Theory and Practice 2
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Pre-requisite/Condition: MU 235
Students will study the theories and practice the skills of playing Thai music instruments,

with the selection of 1-2 major types. They are expected to be able to perform in public.

a. 345 aupIdaINa 2 3 (3-0-6)
MU 345 Western Music: Theory and Practice 2
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Pre-requisite/Condition: MU 245
Students will study the theories and practice the skills of playing Western musical
instruments, with the selection of 1-2 major types. They are expected to be able to perform in

public.



a. 375 Aavznistuieanasdina 2 3 (3-0-6)
MU 375 Western Solo Singing: Theory and Practice 2
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Pre-requisite/Condition: MU 275

Students will study the theories and practice the skills of Western solo singing, singing for

the performing arts, the principles of relating aesthetics and major techniques, as well as the

connection between music and its social change in each period, from past to present.

a. 376 AaUzn1sTuTouwasUszaudns 2 3 (3-0-6)
MU 376 The Arts of Choral Singing 2
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Pre-requisite/Condition: MU 276

Students will study and practice the skills of Western and contemporary Thai style choral
singing, explore the feature of melodic lines arranged with 2-part and 4-part harmony, and the

connection between music and its social change in each period.

a. 465  aumsuazn1stuiaslunisazaaunazungfaline 3 (3-0-6)
MU 465 Music in Thai Drama and Dance
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Students will study the theories and structure of music and singing for Thai performing

arts, and practice the skills of playing a Thai instrument or singing for accompanying classical Thai



dance and drama pieces, such as the repertoires for non-narrative, narrative, and khon masked

dance drama.
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DM 300 Professional Practice
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a. 403 N15AUAINIVYAENSUNITAZABUTNUS 3 (0-3-6)
DM 403 Preparation for Theatre and Performance Thesis
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a. 404 N15ATABULNUS 3 (0-3-6)

DM 404 Theatre and Performance Thesis
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