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La@ng (Theatre and Performance Practice)

NE581984:
Cody, Gabrielle, and Meiling Cheng, eds. (2015). Reading Contemporary Performance: Theatricality across Genres. London: Routledge.
Diamond, Elin, ed. (1996). Performance and Cultural Politics. New York: Routledge.Taylor, Diana. (2016) Performance. Durham: Duke University

Press.
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4.3 \as9a31amangns $183v1 wazuleiin
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JnAnwazdssaanzideudnuisiedvn sculidsenin 120 wdrein laednen
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4.3.2.2 1e3vuasdanunvamangns
1) FyrAnwiialy 30  wiaehn
MvualiinAnwiynauasnsadenseulansedniuuiaznin lnedeudeniseuli
ASUTTa 5 VA Wiaganna3ouAinAlY Surusau 30 witefn
1.1) vaaanuwimiulanuasdeau denagredoy 1 3
1.2) vannguvszuazinuzn1sdeans onogeten 1 3
o giai] TumnaguvSesuagvinuenisioans tnAnwliaunsnamaden
seirideuiuneivien vn Isdduuenaran 1§
1.3) vaaadiasans Inerrans uasmalulad Wenegatdey 1 397
1.4) MUINGUNIZUALTINBEUVIOUIAR (FNEeoy 1 391
1.5) ¥19AN1TUIMSAIANKAEATSISEUSINNISURUR (Feneteies 1 391
v 1) Meazidoangiviluuaymnaliduluiduaunamnnindnuimly wih 189
2) thdnwlslanunsathseivilundngasindnwvhluiibusiassdu 100 luiuduin

LA BNLEIVIDIVABNUTDIV N

2) AWUINIE 84 WU
2.1) v NUAMY 6 nehin
Thdnwardesdneivunuames 30 6 mhein swelul
AU.201 Walu1A1sNeAaUy TSI LazdinunzIuan 2 (2-0-4)
FA 201 Development of Western Arts, Culture, and Society
7U.202 WWIN1SN9AaUs TausITy uazdeniiowey 2 (2-0-4)
FA 202 Development of Asian Arts, Culture, and Society
AU.301 quviseransdmiugasisassanufaly 2 (2-0-4)

FA 301 Aesthetics for Arts Creator

2.2) A9¥1U9AU 57 PUIYAR
2.2.1 Fveaulugivn 48 wulehia

Jn@AnwaziesdneIvveruluaIvnIvinisazasu 59U 48 uein 91N 7
PUIMIYT A9

1) wandnUseimanianuda 3wk wasanudeulesiuday
(18 waefn) Laun
a. 201 mmiﬁugmmamiazﬂauLLasmiLLam 3 (3-0-6)
THE 201 Introduction to Theatre and Performance
8.202  Wwwin1snsazaeulny 3 (3-0-6)
THE 202 Development of Thai Theatre
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2)

3)

4)

5)

6)

7)

8.203  WAIWIN1INITazABULOLTY

THE 203 Development of Asian Theatre

a.211  N1TazARUAZIUAN

THE 211 Western Drama and Theatre

a.212  M9IULATNTIATIZAUNaTADY

THE 212 Play Reading and Analysis

8. 402  N1SANYINITALARULAYNISUARLTINING
THE 402 Critical Studies in Theatre and Performance

WUINIYINTHENIAzIATDTavRTNUEAY (9 wiaein) Taun
a.121  UfiRmanuadeassdtuiug

THE 121 Fundamental Creative Work Practice

8.220  nsHAERILaENITAAIY

THE 220 Voice Training and Oral Interpretation

8.221  nsuans 1

THE 221 Acting 1

NUINIVINTIDNUUULNBNITHANS (3 Uenn) laun
8.240  AUIHUFTIUAIUNITOBAWUUAINUWLIT

THE 240 Introduction to Scenography

PUINIVINITUSWITIANITNINITAZABY (3 uein) Tawn
a.394  A1SIRNISIIT

THE 394 Stage Management

PNV VNETAlUlaghana (3 vdaenn) tawn

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

a. 140  TUSHNTUARLNILADSHALLINNALATUAINSUUAZADY 3 (2-2-5)

THE 140 Computer Programs and Applications for Theatre Works

NUINIVINTHNUYUR (3 daefin) loun
8.100  nsEnufUReululsazaeu 1
THE 100 Theatre Practicum 1

8.200 msEnUfuRnululsaseeu 2
THE 200 Theatre Practicum 2

8.300 msRnuuRnululsmeaeu 3

THE 300 Theatre Practicum 3

a b2 Y a v 1 a % 1
UUINIBINTAUAINIAY (9 renn) Lawn

1(0-0-9)

1(0-0-9)

1(0-0-9)
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a. 304 ﬁugmmﬂ%u@ﬁmmiLLasmﬁ%’s 3 (3-0-6)
THE 304 Fundamental Academic Writing and Research

a.400  msAUAINIYEdMTUNITarADUTINUS 3 (0-3-6)
THE 400 Research Development for Theatre and Performance Thesis
a.500  N1TaYABULNUS 3 (0-3-6)
THE 500 Theatre and Performance Thesis

2.3) Jyudenluaun 9 AVelRL
TidnAnwdendnwsedvnlunguividneg fwelull
NENIYINITUANILALLATOIHDVBITINUENS

8.225  MSLAng 2 3 (2-2-5)
THE 225 Acting 2

8. 227  nstudeslunisazAoulazNITLERS 3 (2-2-5)
THE 227 Singing in Drama

8.325  NISHEAne 3 3 (2-2-5)
THE 325 Acting 3

a8.326  nswanwnensadeulmseniy 3 (2-2-5)

THE 326 Movement-Based Performance
a.327  @Aaugvinnig 3 (2-2-5)
THE 327 The Arts of Mime

NGUAYINITAINUNITUEAIUAZNITATIINITUENS

a.335  N1SMAUNITWERS 1 3 (2-2-5)
THE 335 Directing 1

8.336  N1SMAUNITUHERT 2 3 (2-2-5)
THE 336 Directing 2

a.375  nsietedla@inszuiunisifieadianisuans 3 (2-2-5)
THE 375 Devised Theatre and Performance
NENIVINSWEUUNAZADY

a.215  maPsuunazAou 1 3 (2-2-5)
THE 215 Playwriting 1

a.315  MTgUUNazADU 2 3 (2-2-5)
THE 315 Playwriting 2

a.316  nMIfaLUaIUNazARU 3 (2-2-5)

THE 316 Play Adaptation
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neju%'lmiaammuLﬁammﬁm
a.241  Yin¥EIURINaAYADU 3 (2-2-5)
THE 241 Stagecraft

a.245  n159RNLUURIN 1 3 (2-2-5)
THE 245 Scene Design 1
a.246  N15319R10 3 (2-2-5)

THE 246 Scene Painting

8. 247  AIUSRUINAIMTUNITIERS 3 (2-2-5)

THE 247 Stage Make up

. 248 miﬂizawja%ﬂLﬂ%@ﬂLLGideJﬁm%’UmSLLam 3 (2-2-5)

THE 248 Costume Construction

a8.249  UseiRmandiadasusienie 3 (2-2-5)

THE 249 History of Costume

8.256  N159DALUULEAY 1 3 (2-2-5)

THE 256 Lighting Design 1

a.345  N159RALUUAIN 2 3 (2-2-5)

THE 345 Scene Design 2

8.307  N1390NLUUATOIWAINIELANTRATAmMSUNTUanIL 3 (2-2-5)

THE 347 Costume & Make up Design 1

8.308  N1300NLUUATOILAINIELANNTUAUTAMSUNITUANI2 3 (2-2-5)

THE 348 Costume & Make up Design 2

A.356  N159DNLUULAY 2 3 (2-2-5)

THE 356 Lighting Design 2

2.359  Wsunsuneufiumostugedmiunmaiiaue 3 (2-2-5)
UATADULAENITHEAY

THE 359 Advanced Computer Programs for Presentation of Theatre and

Performance Works

(3

ngulvIazABUUISYNA
A.286  AARUVULATATABUYBITNY 3 (2-2-5)
THE 286 Puppetry and Object Theatre

8.381  AzARUATINETIA 3 (2-2-5)

THE 281 Creative Drama
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8. 386
THE 386

ALABULNBNISAN®N

Theatre in Education

NEUIVINITUINTIANITNINITALADY

8. 295
THE 295
8. 395
THE 395
8. 396
THE 396

mstnaueseesesiiennsasaou
Presentation by Thetrical Tools
N1TIANITNITHANIUALADULAZAANTTUNITLAAS
Theatre Production and Event Management)
maduiuazduszneunisiats

Arts Leadership and Entrepreneurship

ngudvInsiusaznisnfasuluIaieassd

8. 265
THE 265
8. 266
THE 266
8. 465
THE 465

VINweNISAUNUgIY 1
Fundamental Dance Skill 1
o o &
NNBYLNIIAUNUTIU 2
Fundamental Dance Skill 2
v e a
ﬂWiﬂi?\iﬂiﬁﬂﬁﬁ’]ﬂ’]ﬂﬂﬁ@ﬂlﬂ?

Dance Composition

NENIYINTHNUTTAUNITAINIIYITNLALAIYINTT

8. 301
THE 301
8. 405
THE 405

ASHNUTTAUNISAITITN
Professional Practicum
PV NLAENINITALADU

Special Topic in Theatre and Performance

2.4) A9¥109AUUBNEIUN 6

3 (2-2-5)

3 (2-2-5)

3 (3-0-6)

3 (3-0-6)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (0-0-9)

3 (3-0-6)

“uenn

UnAnwisesamezidouseulnnn1wsingy 31U 6 Wihein YesanIiun1wae

Y a <V v A a § v Y a @V v = A = a
INd@ EL ’Nﬂifﬂﬂlﬂ NIBVDIAMLARUAIENINI8TVIE EG ’Hﬂi@ﬂlﬂ NIDANUNTOLADNANYITIYIVN

samaluil

Al. 216
FA 216
Ad. 316
FA 316

L@suTinwrNsnsIngulufaunssumans 1

Practice in English for Fine and Applied Arts 1
w@suTinweNsln sIngulufaunssumans 2

Practice in English for Fine and Applied Arts 2

3 (3-0-6)

3 (3-0-6)
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du. 200
EL 200
dy. 202
EL 202
dy. 204
EL 204
du. 295
EL 295
9. 211
EG 211
9. 214
EG 214
8. 221
EG 221
9. 231
EG 231
9. 254
EG 254
9. 314
EG 314
9. 324
EG 324
9. 344
EG 344
9. 345
EG 345

MwdangudmiunsAoasIEnineTans TNl
English for Intercultural Communication 1
AW19INGwAMTUNITIINUY

English for Work
Minwen15ULaUMuNI¥ISINg Y
Presentation Skills
AIYIDINYHTIVINTHALTINBENITANY 1
Academic English and Study Skills 1
nsie-u0

Listening — Speaking 1

NNBENITULEUD

Presentation Skills
NF9IULAZNNSLUTIYTUINS
Integrated Reading and Writing
NSLTHULEEANL

Essay Writing

FuULaZINNLENe

Mythology and Fairy Tales
nwsangwlunsineu

Career English

N15IUTIYINTT

Academic Reading

WU IwBIngulan

World Englishes
MsAeanssenineimusssy

Intercultural Communication

2.5) 3¥1In/Avnasn

o = & = = oA
Uﬂﬁﬂﬂqaqﬁ]La@ﬂﬁﬂ‘bﬂzﬂLLUUEL@EULLUU‘VIHQ PNU

(%

15

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3(3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

“uenn
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6 wiefn M3l Unfnwezunivlundnansfinuvialy seau 100 induduividenias il
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NANEIADIANYITI9AVITIAUVDIIBIRNIE 3 5187397 53U 9 AUILAR bAkLN

e

1)
8. 201, 8. 202 uag a. 211
2) thdnwdesfinusedvianizdug vesawidnegeiies 2 s1e3n Sauwdalyl
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U =2 ¥ =

1) UNANWINDIA

[

nTedTiRuTefivanis 1 1e3w 5u 3 vhedn fal
WA Fodw wenn
(Us38NE-UH UR-ANwnlenuLes)
ue. 120 ﬁﬂwﬁugmmgﬁaﬂlm 3 (2-2-5)
DA 120  Basic skills of Thai dance

2) nfnwdesdinwsedvanizdug vesawidnegneiies ¢ 518390 IuudTl
Houndn 12 mhedn ansein feluil

ue. 201 wadnugdallne 3 (3-0-6)

DA 201  Dynamic of Thai Dance

uA.270  Vinwznsansluu-azpoulneg 3 (2-2-5)

DA 270  Dance Skills for Khon and Lakhon (Thai Dance Drama)

w225  $nsgIuLazszULlaman 3 (2-2-5)

DA 225  Standard and Miscellaneous Dances

w235 wigAadlneniananswazniale 3 (2-2-5)

DA 235  Central and Southern Thai Dances

w236 wgdadlneniamilonaznindanuy 3 (2-2-5)

DA 236  Northern and Northeastern Thai Dances

w245 wgfadiowe 3 (2-2-5)

DA 245  Asian Dance

uel. 265 NIAUATIAIAEUINNNIIUNGAaT 3 (0-6-3)

DA 265  Studio Project

uA. 355 wiAadadeassa 3 (2-2-5)

DA 355 Creative Dance

3. nsAnedvauastdudvnin
Tninwiivszasiasdnmaivaunsduinin desinense S nanzaesav
Lidesndn 15 miein auieulusolud
1) tnAnudesinumseindifurediviants 1 5163 990 3 wihedn fai
SHEIY Fodun WU2BAA
(UssENE-UHUR-AnwnieniLe)
p.200  Anufilesiuieitunues 3 (3-0-6)
MU 200 Introduction to Music
2) tnAnwdesfinwsedvianizdug vesawidnegneies 4 51837 Srundalyl

J98N71 12 MIEAR 915187397 faRa kUl
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f. 201 ﬁWUWﬂ’]i%@Q@U@%IV]?J
MU 201 Development of Thai Music

f. 202 WAILINITUDIAUAING TUAN

MU 202
f. 205
MU 205
f. 206
MU 206
f. 215
MU 215
f. 225
MU 225
f. 235
MU 235
f. 245
MU 245
f. 246
MU 246
f. 275
MU 275
M. 276
MU 276
Q. 277
MU 277
f. 315
MU 315
f. 335
MU 335
f. 345
MU 345
f. 375
MU 375

Development of Western Music
AUR3LAN

World Music
qunsemansluaun’

Aesthetics in Music

Unmduogy 1

Mon Music 1

AumSHLTY

Thai Folk Music

AUAILNY 1

Thai Music: Theory and Practice 1
AURIAING 1

Western Music: Theory and Practice 1
AguUDTA

Keyboard

m':?%’u%fauwaamﬂa 1

Western Solo Singing : Theory and Practice 1
ﬂﬁi%ﬂ%@ﬂmﬁﬂﬂi%ﬁ’]u@ﬂﬂ 1

Choral Singing 1
WUINSLanUszamMannsuauma

Ear Training for Music

Unmduogy 2

Mon Music 2

AUATLNY 2

Thai Music : Theory and Practice 2
AURTEING 2

Western Music : Theory and Practice 2
ASTUTDLNAIEING 2

Western Solo Singing: Theory and Practice 2

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (3-0-6)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)

3 (3-0-6)

3 (2-2-5)

3 (2-2-5)

3 (2-2-5)
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A. 376  NSTUTRUNAIUTEAULEDS 2 3 (2-2-5)
MU 376 Choral Singing 2
m. 465  aumsuaznIstuiedunmsazeeunazungdallve 3 (3-0-6)

MU 465 Music in Thai Drama and Dance

n1sAnwivesuayUsyanluaudvinisasaou

O

n@nwigladnuseiviingg mundngesluaivinnisazaeu lavieinazaulyl

aa

Weunin 78 wiheAn auleulvsisluil TavslasueuUSya

1) laAnsedunzwuuadsazalivesndi 2.00
2) lggunaifouduindnwuuailidesndt 5 mans@nuund
3) la@AnwinAnwimiluresminendesssumansasumumangnssulitdes

N1 30 KULAA
8) [dAnwivaniglidosnin 42 wiaein el
4.1) ALAUANEIIWIU 6 BI8AR A @Al. 201, AU. 202, AU. 301
4.2) AUeruluanan 36 waein
1) A lunuanuse IHAansANAn NSIATIZY LarAIw
Fouloadudny s1uau 5 31 (15 meia) Téun 397 8.201,
2.202, a. 203, a. 211, a.212
2) Fplumannisuansuazia3osiiovesinuans S 3 3
(9 waeAn) lawn 31 a. 121, a. 220, a. 221
3) JylumnanisesnuuUiionILans $1uau 1 31 (3 mihein)
oA a.240
4) N URLIANITUSUITIANITNINITALADY 91U 1 3900
(3 nein) lawn 8.394
5) Anluninavinwemalulagfdvia U 1 391 (3 niiena)
loun a.140
6) FutuvaanRNURUR 3111 3 391 (3 iefie)
lauA 8.100, a. 200, &. 300
7) AlunuInn1SANAININE 91U 1 390 (3 miaena)
Toun a. 304
5) ladnwivudenidslitesnin 6 wulehn

wnewn : nsdvidwluindnwenadenfnusedvduluavwnuldludwuniiein

Mwindu sl TeglasueusiRanimiianunivn ware1313diusnm
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4.3.2.3 LEALAUNISANEN

Un1sAne® 1

maeud 1 VeRRL
JyrAnwvialy 15
Anveauluanun
2.140 TUsunsumeufmaswazionnaintudvsunvasaou 3
a.121 UFTRmsnuadasAtuiugiy 3
524 21
Maseud 2 VeRRIY
Jrdnwvialy 15
Fveauluanan
2.100 MAnUfuRmnululsazAau 1 1
8.201 mmﬁﬁugmtﬁmﬁ’umﬁazﬂauLLazmmam 3
8.240 ﬂawuiﬁugﬂuﬁwuﬂﬁaaﬂLLuumwuuLaﬁ 3
524 22
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Un1sAne i 2

AABEUN 1

AVLNUANL

AU.201 WAIUINISN9AaUE TWUSTIN LazdiAunzIUAN
AFveauluanun

a.211 NMsazAUAZIUAN

8.212 N19IULATATIATITAUNAE ABY

8.220 NsEnEsalaznIsAAINL

8.221 nsuang 1

A INUIBIV AN/ AV A DNLET

NUIYAR

LW W W W W

374

17

Maseud 2

AVUNUANM

AU 202 WaUIN1IN19AaUs TANETIN LasdIAuLeLe
Avsauluanun

7.200 MAnUfuRnululssazaau 2

8.202 Wsunisn1sazAaulng

8.203 WAIUINITATALABULDLTE

A ndenluanvn

A INUIBIV AN/ AV NADNLET

$UILAR

2

AN LW VLW W
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Un1sAnw i 3

maeud 1 VeRRL

FVIUNUANY

U301 gunsgenanidmiudaisassanufaly 2

AFveauluanun

8.394 N15IANSLIN 3

Adenluanun 3

A NS v aen/Avaantas 6
574 14

Maeud 2 VeRRIY

Fnveauluanan

2.300 MsAnUfuRnululssazaau 3 1

8.304 ﬁugmﬂ’m%w‘ﬁﬁmmmazmﬁfﬁ'a 3

8.402 NSANYINITAYADULAYNITUAALTIINING 3

A ndenluanvn 3

ANV AN/ AV EINLES 6
574 16
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Un1sAned 4

maeud 1 NI

AFnveauluanan

8.400 N1SAUAINITLEINSUNITALADURNUS 3

FUsAUUBNENUN 3
524 6

Madeud 2 AVeRRIY

AFveauluanan

8.500 N1sazABUINUS 3

F¥UIAUUINEIVY 3
524 6
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4.3.2.4 AID5UIYIILIY
AP UANE
AP NUANY
AU.201 WAILINITNINAAUE TAIUSTTU LAZAIANNZIUAN 2 (2-0-4)
FA 201 Development of Western Arts, Culture and Society
fauinismsiats Tausssuuasdeeung Tunnlunidglsduaranizeiuing doud

wsniFuauisilagtu TnedliiunnuduiusuasdviwadifidotussninafaUs fuanduuazane
#1199 LU N156109 LATYENY deau A AalinusssunagseuuatlouvesUsevvulugpade
5uﬂ maamu%ﬁw%wamaamzi’uaaﬂﬁﬁﬁiamjmﬁaﬂumi’um wazfadufduifiinauddy
seaLN1svesaly Tnefins@nviuenaonud

This subject explores the development of the arts, culture, and society in the
Western world, both European and American. The subject demonstrates the connection
and the mutual relationship between the arts and other social institutions, such as the
political, economic, religious, cultural, and public value systems from various periods. The

influence of the East towards Western artists selected canonical masters, and a field trip

are also included.

AU. 202 WAIUIN1TN9AAUL IUUSTIU waAZHIANLDLTYY 2 (2-0-4)
FA 202 Development of Asian Arts, Culture and Society

fiauunmansfiats Tausssuuardsauiads onf unuensusINguuthAug duusii
woe® guusitinlos Wudu Tugaadioseg dususnduaudstagiu Tnetlhfuanuduiusuas
dnsnadiddeduszuineRavsdvanidu uaganinmnianisiiles tasugAe d9au Araun
WAL IIUTITY

The subject explores the development of Asian arts, culture, and society,
including those of the civilizations of Yangtze and Mekong River basins. The studied
periods are ranged from the early periods to the present. It aims to demonstrate the
connection and the mutual connection between arts and other institutions, such as

politics, economics, social, religious, and cultural ones.

AY. 301 gunieAansdmiudaiieassAufas 2 (2-0-4)
FA 301 Aesthetics for Arts Creator

gunIomaniuvsdalngsy USunn wwidn fauin138uinfeiiesusininuy
29AUTENDUVDIANUTFUNTEN N ARATULUIFUNTEAIN USUNAaUnTsy satloy noufAals
nsdenenauiiniionundlanagnstuilugundesa dwusefnaudsiagiiu n1sdiasgh

Uszinuvesguyssnniunaufaunssusiuade
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This subject focuses on knowledge about the philosophy of art: the development
of the concept of beauty, the components of aesthetics and their value and background,
the relevant theories, and the effort to convey the complete appreciation and
understanding of the range of skills employed from past to present. The analyses of

relevant topics of aesthetics and contemporary arts are also included.

Fy1U9AY
FyrdsAuluann
1. vuandvUseiRaanininudn Mz wazaudeulesiudeny
a. 201 mwi’ﬁugmmamiazﬂauu,azmmam 3 (3-0-6)
THE 201 Introduction to Theatre and Performance
LLmﬁmﬁugmLﬁmﬁ’umiamauuazmmam ﬁaﬂmazqw%mwmmmiamauu,as
ANTLLE RN Ummmaﬁmsamauuazmsuamﬁiaé’muﬁy’aLwiaamuﬁaﬁmﬁu NILUIUNITASINY
AYARULAYNITLEARN ﬁﬂ’]iﬁﬂﬂ’]uaﬂﬁﬂ’]uﬁ
Basic knowledge about theatre and performance. Aesthetics of theatre and
performance. The role of theatre and performance in society from past to present. The

process of creating theatre and performance. Students are required to go on field trips.

8.202 WawN1snsazaaulng 3 (3-0-6)
THE 202 Development of Thai Theatre

sy TRmansuasimunmavainisazaoulng wunAniiugiu sUsuuMsuantazAaulneg
wiazaila Anuduiusifendesiudiay mau uarTausssy PWauinisaudwadisly
et fimsfnwenaniud

History and development of Thai theatre. Basic concepts and different types of
Thai theatre. Relationship between theatre and society, religion, and culture. Development

of contemporary Thai theatre. Students are required go on field trips.

a. 203 WAIUINIINITATADULDLTY 3 (3-0-6)
THE 203 Development of Asian Theatre
Utz TRAIanTLasNAIUINITNIINITALADUVBIIRA19Y Tuleldis n1siasIzilasg
= a Aa R a a a ] o
L‘LJiEJUL‘VlEJUEIJLLUiJmiazﬂauwmuwmwmmy%ﬂumwmmmLLaWiumamma
History and development of theatre in various Asian countries. Comparative

analysis of various types of theatre in the past and in contemporary contexts.
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a. 211 N13azAUAZIUAN 3 (3-0-6)
THE 211 Western Drama and Theatre

tsRunau: aaulaiun a. 201

UsgTRenaniuardimuinisvesazaouns Tuandausganinaufellagiu Anwunazaeu
A TUANAINYARTAN 9

Prerequisite: Have earned credits of THE 201

History and development of Western drama and theatre from ancient Greece until

present. Students read selected plays from different time periods.

a. 212 A5 TULAZNNTIATIZHUNAZADY 3 (3-0-6)
THE 212 Play Reading and Analysis

dsruneu: g@eulaivn a. 201

ANTOTULALILATIZNUNALABY LATIFSNUNAZADY AIaADY LazlulIAnlUUNazADY
UssLNNengg

Prerequisite: Have earned credits of THE 201

Students read and analyze plays. Students study plot structures, characters, and

themes in various types of plays.

a. 402 AIANYINITATADULAZNITHEAITIINING 3 (3-0-6)
THE 402 Critical Studies in Theatre and Performance

tsRuneu: aaulainn a.212

Nauiinng uaznguidugiunyveeanilardinumans ieviaudladifinis
FIAUVBINNTALABULALNITULAAISINALY NISHAIATILENITUALABULALNITUANIKIULUIARALAY
N B

Prerequisite: Have earned credits of THE 212

Critical theory and other theories in the humanities and social sciences. The
understanding of social dimension of contemporary theatre and performance. Practice in

analyzing theatre and performance through different concepts and theories.

2. RUINIBINITHENIALLATDINDVDIUNUEANS
a. 121 UuRn1seuaieassATunugiu 3 (2-2-5)

THE 121 Fundamental Creative Work Practice

1% 1%
&

nanAnuaginyen U URTUNUEIUYBIAAULN1TUAAIUTLLANAIGY TINTTUERAS AT

waoulmisianie nisldidesazainn daun welvnlafanssuiunisaignenninufa

FJUAUINTT D15UB! ANTEN wazSBuiNTaNaTIANaNURAUEN SuARL U
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Fundamental principles and skills of various categories of performing arts including
acting, body movement, voice and speech, narratives, in order to understand the
processes involved in conveying thought, imagination, emotion, feeling, as well as to learn

the basic processes of performing arts creation.

a. 220 NsHNEBILaENITAAIN 3 (2-2-5)
THE 220 Voice Training and Oral Interpretation

ngufuazrufiAiieatunsandss mimuauszuunsmela nsveneidediini
AuAMYRINISIUdRAs N1sHneandsandyrusiazaselvgnaesdaiau nsiaudeuLag
devriunisesnides

Theories and practices of vocal skills, such as breath control, vocal vibration,
muscle command, quality voice projection, correct pronunciation of consonants and

vowels, as well as interpretation of texts through vocalization.

8. 221 nsuang 1 3 (2-2-5)
THE 221 Actingl

FudsRuneu: aaulaivnn a.201

msfindusanedielifianundoudmiunisuans nsadsdumunnig nsadisensual
ANNSEN NMIBULAEAANNUNAZABY NSENEUNSIansdmTuazAunLuUdatley dnsfnw
wonan1wudl

Prerequisite: Have earned credits of THE 201

How to train their bodies, as well as how to develop imagination and expressions
for performance. Reading and interpreting plays. Acting practices for realistic plays.

Students are required to go on field trips.

3, RUINIYINTTIINUUUADNITUERS
8. 240 ANUFHUFIUFIUNMIBBNLULAMULLIT 3 (2-2-5)
THE 240 Introduction to Scenography
psfUsznouiugIumaaLAaddmiunseenwuunismsazaou nsinldesduseney
marfrufaddmiuniseenuuuniainisasaay SnsAnwuenaniud
Basic visual design elements for theatre. Students practice using visual elements in

theatre design. Students will go on field trips.
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4. BUINIVINITUIWITIANITNINNITAZADU
a. 394 N15IANITLI 3 (2-2-5)
THE 394 Stage Management

Fvdsdunew: @eulaivn a. 201

nandvddgiiertunisdanisnd unumuasrihiivesdanisnilulssanunudu
thuansuazanziauaisassdnuasaou sefouitlunmynununy mawieugunssl aniud
Lazlona1sTiiieates AeudnszuINNITIMIENNITLANS N1STnden waznITLARIRSlABNTS
Usganinguinisdnnisnilugnsinuf iRnuegredieandn

Prerequisite: Have earned credits of THE 201

Principles of stage management. Roles and duties of stage managers in coordinating
with actors and theatre artists. Methods of planning and preparations of equipment,
location, and related documentation from pre- production, rehearsals, and during

performance. Application of management theories to professional practices.

aaa o

5. RUINIVIMNLNALULATAING

a. 140 TsunsumauiaasazannaAtudMiuILazADY 3 (2-2-5)

THE 140 Computer Programs and Applications for Theatre Works
Iilil,msmazuﬁama%uamawwém%shqq dmsuniseaniuumaiAuAaduasuazAauLai

Computer programs and applications for visual design and theatre.

6. NuINIVINTHNUYUA

a. 100 msEnUfURMululseazaau 1 1 (0-0-9)

THE 100 Theatre Practicum 1
m'i?]ﬂUﬁﬁﬁawuazﬁuﬁugmiumzmumimamazﬂaunﬁLﬁuizaznmasmﬂaa 60

Flusnsvhau msdeussnunanisinuszaunisal nsussdunaifuuuy s/l windy
Practical training in theatre production (Fundamental Level). Writing reports and

results of practical experiences. Students need at least 60 hours of practical training. The

evaluation id based on S/U grade only.

a. 200 msenUURululssazaau 2 1 (0-0-9)
THE 200 Theatre Practicum 2
nsRnUfiRnuszaunaslunszuiunmsnanazaeundiilussezategntes 60 Talua

A1591197U NSIREUTIBUNANSENUTEaUNSal n1sUseiuNatdunuy su/laniu windu
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Practical training in theatre production (Middle Level). Writing reports and results
of practical experiences. Students need at least 60 hours of practical training. The

evaluation id based on S/U grade only.

a. 300 n1sHnuuRululseazaou 3 1 (0-0-9)

THE 300 Theatre Practicum 3
nsinUfuRnusziugdlunszuiunsnanazaeundiuszeznatoiedos 60 9alug

AT MsdeustenuranisiinUsyaunisel msussdunaduu dhw/lsdi windy
Practical training in theatre production (Advanced Level). Writing reports and results

of practical experiences. Students need at least 60 hours of practical training. The

evaluation id based on S/U grade only.

7. BNINIYINITAUAIIITE
8. 304 RugumMadsuddnuaniise 3 (3-0-6)
THE 304 Fundamental Academic Writing and Research
ndnmsiugiureanndewdiens WIAAKATFULUUAI9 Y8013 T5IMeINs
W MIENWIULATITINITINY
Fundamentals of academic writing. Concepts and types of research. Research

methodology. Students practice writing research proposal.

. 400 A15AUAINIIFIMSUNITATABULNUS 3 (0-3-6)
THE 400 Research Development for Theatre and Performance Thesis
FveAunau: geulaian a. 304
NMSAUAIINYWIBINITUIDNUATETIANINANNEULILALAILNNR NSHRIUILATIII
MTATeMmnsiodTeadassAiiowauesennznsIuNIs
Prerequisite: Have earned credits of THE 304
Academic or creative research based on students’ interests and skills. Students

develop academic or creative research proposal to present to thesis committee.

. 500 N15ATABULNUS 3 (0-3-6)
THE 500 Theatre and Performance Thesis

dsAuneu: g@eulaivn a. 400

NS UIIBITUNANUITUANANUATINETIA NTUNEUBHAIUITULATHAUAS19ATTA
FIOAN51TULLAZADAMLNTINATT

Prerequisite: Have earned credits of THE 400

Students write academic or creative research and present research result or

creative work to the public and to thesis committee.
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v aanludin
1. nguArInIsuanuazialaslavastinuang
8. 225 NSUEnY 2 3 (2-2-5)
THE 225 Acting2
tsRunau: aaulaian a. 221
LALazTinwrnIsLansazaeuUssinduuenniloanazasudaion nsUseyndld
AaUvnsuwanawauadug 1wy udes nsindoulnisnante 9Nt LAuENAIUNITLARS
iiednenondunuing o1sualuazamidn

Prerequisite: Have earned credits of THE 221

Students learn concepts and acting skills for non-realistic plays. Students learn
how to apply other forms of performing arts, such as, singing or body movement, to their
performance in order to convey imagination, emotions, and feelings.

a. 227 nsIuiesluniTazAaULAZNITHERS 3 (2-2-5)
THE 227 Singing in Drama
AdsRunau: aeulaiunn a. 221
nanuuRnaginrunistuiosummasiufalznisuans Tnefnwinugliuunaglasasng
A9 UBIUNINASS DI NS UazADY SNSRI NLA AR IDDNTIANLMINE YD IUNINA ST
Prerequisite: Have earned credits of THE 221
Students learn the theories and practice of singing for the performing arts,
through the examples of songs for theatre with various forms and structures. The

skills of interpretation and expression of each selected song are included.

8. 325 NsuEng 3 3 (2-2-5)
THE 325 Acting 3
ntsRunau: aaulai a. 225
nanLarasAUTENaUdAYTauNATANITLANIALABUIURUUAI ﬂﬁ?]ﬂwuiﬁl,%msmﬁy
Tufauznsuansivantiu
Prerequisite: Have earned credits of THE 225
Principle, components, and significant components of various forms of acting
techniques are studied, in order for the students to gain an understanding of the expertise

needed in these categories of performing arts.

a. 326 NsuaneREnIsAdaUlnITIeNTY 3 (2-2-5)
THE 326 Movement-Based Performance
vsAuneu: daulaivn a. 221
wdnuazesrusznavlunisiadoulmisnenisdmsudnuans n1silndunisiadeulng
319N LLa5mia%Nﬂ’]iLLE‘WN(;hEJﬂ?iLﬂ?ﬁlaulﬁ’JilNﬂ’liLLazﬂ’ﬁLLﬁmﬁlﬂsgﬁﬂmﬂgﬂLL‘U‘UG\I’NG]
Prerequisite: Have earned credits of THE 221
Principles and elements of body movement for actor. Practice in body movement,

as well as movements-based and non-verbal performance creation.
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a. 327 Aauzvianig 3 (2-2-5)
THE 327 The Arts of Mime

dsruneu: geulaivn a. 221

winvasdalsranig nsadradessnuasdiduvasnsldvinislunisuanssin Use3h
WaUINThaziIeg1eInshunsuansiiannsodalzvimal gl

Prerequisite: Have earned credits of THE 221

Principles of the arts of mime, storytelling, and sequences of movement in

performance. History, development, and samples of works that can include mime.

2. NFUAVINITAAUNITUEAILALAITATINITUANS
8. 335 AISAINUNISUERS 1 3 (2-2-5)
THE 335 Directing 1

v o 1

Fdsdunew: deulaiv a. 221

ninibesdurasiiatznisiifunisuans n1sffunisuansazaoudaiey nsidenun
avABY NSAAIIY NMsuLIAINNAATeIaTABULAaYITas NMsdndenuaznisnlusiazaey
mMapdeulmvediavaouuLn NsAnEIeIdUTzneusIuUnTidsduR S unsadasRoy
N19A319LAZNTUILAUDNAIIUNIIAINUNITUANIAE ADULU VAT

Prerequisite: Have earned credits of THE 221

Students learn basic principles of directing, including how to direct realistic plays,
how to select plays, script interpretation and concept, and how to select and train actors.
Students also learn about the elements of the stage related to play production. Students

direct and present a realistic play.

8. 336 N1SAMNUNISILERNS 2 3 (2-2-5)
THE 336 Directing2
FwUsduneu: deulaivn a. 335
miﬁmenLLaz‘E'JﬂﬂJumiﬁwﬁ’UﬂﬁLLam%uqa NSRNHUNITAAUNITUARIALABULUINIS
G]I’N"] ﬂ’ﬁﬁ%”]ﬂLLagﬂ’ﬁ‘lj’]Lﬁ‘u@Nﬁﬂ?‘l&ﬂ’ﬁﬁ’]ﬁUﬂ’ﬁLLﬂﬂ\‘ia3?1@141/1%@ﬂWSLLﬁﬂﬂiuLLU’JW’N‘ﬁIﬂUSLQ
Prerequisite: Have earned credits of THE 335
Students lean and practice advanced directing. Students practice directing various

types of plays. Students direct and present plays or performances based on their interests.

a. 375 N9 LLATDIUBLTINTTUIUNISLINDES19NITHENS 3 (2-2-5)
THE 375 Devised Theatre and Performance
Judssunau: aaulaivn a. 225
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vannsuagimaiavesnsltiaiosilenie ludunsuanafioatuayulmAsinuglunis
HAMNAUAIUAITUERNS NTEUIUNTYIIAg RN YEATUAINY LU INEEN1TIU519018 NISAUER
n1sldgunsaiusenouniswans asAUsenaunisiaufal walulagauiaiuagides N15en
A5 NATIANAIIUNTHLERAS

Prerequisite: Have earned credits of THE 225

Principles and techniques of devised theatre and performance, such as, physical

skills, improvisation, the use of props, visual elements, and lighting and sound technology.

3. N§UIVINTVIUUNAADY
a. 215 NISWEUUNATAdY 1 3 (2-2-5)

THE 215 Playwriting 1

FutsRuneu: aaulaivn a. 212

nMadeuunaseeuaiivundy ndnmsifeuunazaeulosy madenilonlunisideu
UrnazAsu ﬂ’]iﬁ%’]ﬁﬁ’lﬂ%ﬂ@u UNAUNUIVDIAIaTADY LLﬁ%ﬂWi’JWQIﬂiQL‘%@ﬂ ﬁfﬂﬁﬂmwé’au%u
‘U‘V]ﬁ8?]@14%14’]@?%!L“ﬁuwﬁmu‘digﬁﬁﬂ’]ﬂ

Prerequisite: Have earned credits of THE 212

Basic principles of playwriting. Students learn how to select contents, how to
create characters and dialogues, and how to build plots. Students present short one-act

plays as a final project.

a. 315 MTVBUUNAZADY 2 3 (2-2-5)
THE 315 Playwriting 2

AtsRuneu: aaulaian a. 215

NNSLEUUNALABULINUUINYTY ﬂ’]ilﬁ@ﬂLLaﬁﬂ’]‘iﬂj’]Lﬂ‘u@LﬁBWWLLazLLu’JaWﬁWM%/UUVI
a¥ABUTIUINGTY N13219ATATBY NIadsiiazAaY NMIadsunaunuIvesiiazaey YnfAnw
"\]8(;]]@\‘1L%EJ‘L!‘UV]ﬁ%ﬂEJ‘Ll“U‘Ll'mUWULﬂUNaQWUUigﬁWﬂWﬂ

Prerequisite: Have earned credits of THE 215

Students learn how to write full-length plays, including selecting and presenting
ideas, building plots, creating characters, and writing dialogues. Students present a full-
length play as a final project.
a. 316 n1sAaLUasUNazAY 3 (2-2-5)
THE 316 Play Adaptation

FUsRuneu: aaulalun a. 315

wé’mmmazmaﬂaﬂumsé’ﬂLLanwazﬂaunﬁmnL%mw%amwﬂﬂuﬂﬁzLﬂmﬁuq
UnAnwseudsunudiaulasunazaeulunanulszdinia

Prerequisite: Have earned credits of THE 315

Students learn principles of play adaptation and practice adapting stories or other

types of writing into plays. Students present an adapted play as a final project.
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4. neju"“m'm'ﬁaamwuLﬁammam
a. 241 YINYLIURINATADY 3 (2-2-5)
THE 241 Stagecraft
FtsAuneu: aaulalun a. 240
vannquiiiearulssazaeu UuUY 38013 Bnnsldiadesileuazimaiinueanisainain
aqsﬁﬂﬁzﬂamaqmsaaﬂLLUU%uﬁugmﬁm%’uamaunﬁ
Prerequisite: Have earned credits of THE 240
Theories of theatre spaces. Types, methods, and practice in using tools and

techniques for creating scenery. Basic design elements for theatre.

a. 245 n19PRALUUAIN 1 3 (2-2-5)
THE 245 Scene Design 1
Fwdsduneu: aeulaivn a. 240
ndnvquiiosudmiumssenuuuuazainvassfaindmumananUssniag ULUY
#199 msiinadresnuluiesfiinns nslilusunsureufinmesduiiugudmiunsesnuuy
NINTALADU
Prerequisite: Have earned credits of THE 240
Basic theories and practice of advanced scenic design for various types of

performance. Basic computer programs for theatre design.

8. 246 N15919AN 3 (2-2-5)
THE 246 Scene Painting
sAuneu: aaulaiv a. 240
N3EUIUNITHALIINITIUNNTINRIN RWeuainlagyaiunallanisnwas ssuleal
WgauiuaInlulAaz Uy
Prerequisite: Have earned credits of THE 240
Process and methods of scenic painting. Drawing and painting techniques for
various types of scenery.
a. 247 MSUASRTNAIMSUNISUENS 3 (2-2-5)
THE 247 Stage Make up
ynquiuarufoafazmausimindowiudmiunuansasaeunfivasmInanisznniug

Theory and practice of stage make up for theatre and other types of performance.

9. 248 msﬂszﬁwﬁa%ﬁﬁLﬂéa\‘iLLﬁiaﬂ']EJﬁ'm%'Uﬂ'lsLLam 3 (2-2-5)
THE 248 Costume Construction

fnwntan gunsal madamsaiaassd AndfoRdnaandesusne naendudulsEiy
POUASDILFINEFMSUNITUARS

Students learn about materials, tools, and techniques for costume construction.
Students practice making costumes and accessories for performance.
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8. 249 UsziRAansiaSaudenig 3 (2-2-5)
THE 249 History of Costume
dnuapsuvenaiauiineuaziedosUszdululsazgaaiovesing naonauLATaLAs
NIYUIUIYA
Outstanding characteristics of costumes and accessories in different time periods

in Thailand and other countries.

8. 256 N19PBNLUULEY 1 3 (2-2-5)
THE 256 Lighting Design 1
VANN1TOBNLUUKAIUULITI@DAARBINUUTTENINIAYRIaEARUTULUUMI9Y n1sldaunTal
L.Lazm%aqz‘]a@mg] TUN990NLUULAZINITZUULER
Principles of stage lighting design for various types of performance. Students learn

to use equipment and tools for lighting design and installation.

8. 345 A1sBALUUAIN 2 3 (2-2-5)
THE 345 Scene Design 2

FuvsRuneu: aaulain a. 245

ﬁﬁﬂﬁ/li]‘ls}ﬁLLazﬂﬂN‘Uﬂ15@8ﬂLL‘U‘UQ’]ﬂ%u@ﬂﬁ’m%luaaUSﬂWiLLafm‘UigLﬂ‘wLLGSEULL‘UU@"N‘]
n1senassnulueslfuanig

Prerequisite: Have earned credits of THE 245

Theories and practice of advanced scenic design for various types of performance.

Students practice building scenery in a laboratory.

a. 347 ﬂ’]'i’e]’e]ﬂLLUULﬂéB\‘lLLﬂ'Qﬂ']EJLLﬁ%ﬂ']’iLLﬁi\i‘Wﬁ"lﬁ’]W%’Uﬂ"liLLﬁ@N 1 3 (2-2-5)
THE 347 Costume & Make up Design 1

FsAuneu: aeulaiu a.247

@Qﬁﬂi%ﬂ@uﬁaﬂﬁug’ﬁﬂﬂﬂ’ﬁ@aﬂLL‘U‘ULﬂ‘%IENLLGiQﬂWEJLﬁ@ﬂ’]iLLam NITUIUNSLALINALA
TunseenuuuuaradsassAaed miLwimﬂﬂﬁijguﬁugmﬁm%’umiLLamUizmwmﬂ Sudaug
NFIATIEN wazAAUmAzAUENITIEUINAIIY

Prerequisite: Have earned credits of THE247

Basic elements in costume and make up design for performance. Process and
techniques for costume design and creation. Basic make up for various types of

performance, from analyzing characters to presenting the design.
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8. 348 ﬂ’]iaaﬂLLUULﬂ%BGLWi\‘iﬂ']EJLLﬁSﬂ’]iLWi\Wiﬁ’lﬁﬂ%%Uﬂ’liLLﬁﬂ\‘] 2 3 (2-2-5)
THE 348 Costume & Make up Design 2

Fvdsdunew: deulaivn a. 347

NSYUIUNITONWUULAZAS19ETSAADRN LASELAINTY 1ASBIUTERU Wazn1TUATMT
dmSunisuansUszianene wun1sfnyinasinufuinisesniuuiuiiniioass nasnau
denassmuanuauls lneflonsdiaeuduinriuaugua

Prerequisite: Have earned credits of THE 347

The process of designing and creating costume, accessories, and make up for
various types of performance, especially for non- realistic performance according to

students’ interests under the instructor’s supervision.

8. 356 N13INLLUULEN 2 3 (2-2-5)
THE 356 Lighting Design 2

FdsAuneu: deulaivn a. 256

wé’ﬂmwﬁLLaz?JmJumiaaﬂLLUULLazé?szULLm%’juqﬂﬁm%’uamauwﬁuazaaﬂzﬂmmm
UszLanenge)

Prerequisite: Have earned credits of THE 256

Theories and practice of advanced lighting design and installation for theatre and

other types of performance.

a. 359 Iﬂmniuﬂauﬁfama%%gugaé"m%'umsﬁ'lLauamuazﬂauumn'ﬁuﬁm 3 (2-2-5)
THE 359 Advanced Computer Programs for Presentation of Theatre and Performance
Works

Fwdsdunew: @eulaivn a. 140

Anwuariindnuglusunsuaeufinnosdmiuniseenuuudugsdmsuldlunszuauns
IANITHAAILALULAUDNAY

Prerequisite: Have earned credits of THE 140

Students learn and practice using advanced computer programs for performance

and presentation.

5. nguivazaaulsEEna
8. 286 ATADULLATATADUVDIING 3 (2-2-5)
THE 286 Puppetry and Object Theatre

UFugyn JULUU LagiRiuINISU8IaABUYLLAYATADUYRIING ALABULTININ N15EN
UURLazaT199U NSUNAUDNAUNITHERNS

Philosophy, types, and development of puppet theatre, object theater, and visual

theatre. Students practice, create and present their own work.
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a. 381 AzAIUASINATIA 3 (2-2-5)
THE 381 Creative Drama

AdsRuneu: aaulain a. 221

nauiwauInnin nguiavneuaiieassd Aalgnisianies nsldnssuiunisazaeu
ahuassifunioailolunsimundag o

Prerequisite: Have earned credits of THE 221

Child development theory, creative theatre theory, storytelling. Students learn to

use creative theatre process as a tool for self-development.

3. 386 azAvBULBNIANEN 3 (2-2-5)
THE 386 Theatre in Education

AvUsRuneu: @aulainn 8.335

mwﬁazﬂamﬁamﬁﬂm ﬂﬂiL%amiaﬂaﬂﬁﬂi’miﬁmmiLLam AINIAUNITLANY AZADY
a¥aassA avreudmiuAnuasionvy e lugnszuiumsfinu Auaii nnaes wazaiisasd
wamuﬂmmmﬁﬁﬂmjmﬁL%ufluﬂszLﬁuﬁﬁwﬁmﬁuﬁwﬁﬂuﬂejmLﬂmma

Prerequisite: Have earned credits of THE335

Theory of theatre in education. Students learn to use knowledge in acting, directing,
creative drama, and children and youth theatre in the process of studying, researching,
experimenting, and creating performances that lead to learning about issues that are

relevant to the target audiences.

6. NHUIVINTITUTNITIANITNNNITALADY
a. 295 MstiuauadlsiAIaslianIensazaay 3 (2-2-5)
THE 295 Presentation by Theatrical Tools

MsUszgndiAdesiiennegnisnisazaeu 1wy MsdfuizeInsilsuunnsuanafiel g
a¥rsunaunu msldEnd dmaiudes made msusenie nseenwuURINTIN WAEAS
ponuuvUszaunsnl ileustlemilunsadayadnniwvesdinaus nsaiisassdidonns
Y1aUe MITNANDRIEII1 N15BRNLUUMTIEYe TIufsnainauesedsoun

Application of theatrical tools namely plot making, monologue and dialogue
scripting, facial expression, gestures, voice, belief, costuming, visual design, and experiential
design, in order to develop the presenter’s characteristics, presentation content creation,

oral presentation, presentation design, and presentation alteration.
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8. 395 A15IANITNITNANIIUAZADULAZAINTIUNIIUEAA 3 (2-2-5)
THE 395 Theatre Production and Event Management

vrTerunau: aaulaivi a. 394

[

‘U‘Vlm*mLLazwﬁwﬁ%qQ’a%ﬁmuamauuazé’ PAINTTUNITHAMINIEAII NTLUIUNITNIT
ai AN UAaUENTLANS WATAIENITNITIINHALIIY NTALTUNITNER N1TAIVANNITATIS ke
NSUILAUBNASIU LLmﬁmﬁjug’mé’mmﬁmmw%’wmmwwé nan wazsuUszanalunis
asvassAliiAnUszavsnniazamutasnse

Prerequisite: Have earned credits of THE 394

Roles and duties of theatre production and event managers. The process of
production, planning techniques, production operation, production control, and

presentation. Basic concepts of human resources, time, and budget management.

a. 396 msiluduuazdusznaunishausy 3 (2-2-5)

THE 396 Arts Leadership and Entrepreneurship

a v o 1

deruney: geulsivn a. 394

[ a

°o w & Yo 1 a - =
AudnwuzNdAyvesnududiuazgusenounisAavsluanissun 21 nguj
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LL@%LL‘U’JﬂﬂLﬂEJ’]ﬁUﬂ’]i%Wg?\‘iLLﬁ%ﬂ’]i‘U%‘VI’ﬁx‘i’]‘uaﬂﬁﬂiﬂ?i’]’]ﬂLLN‘Uﬁﬁ]ﬂiiNﬂ?ﬁLLﬁﬂﬂ N139AN15
N13ean N1sdaasunsadvayuufals MssEaNnU N1IIANIINITRULAENTUNY nOvune
Fya waznlosiy

Prerequisite: Have earned credits of THE 394

Key characteristics of arts leadership and entrepreneurship in the 21 century.
Theory and concepts about organizational establishment and administration. Planning of
performance activities, marketing management, arts advocacy, fundraising methods, basic
financial management and accounting, and laws and regulations.
7. ngudvinsidunaznisindeuliaiieassd
8. 265 vinwznaduiugiu 1 3 (2-2-5)
THE 265 Fundamental Dance Skill 1

wénnguiuaznisiinduugiadannaduiiugu

Basic theory and practice of fundamental dance.

8. 266 Vinwznaduiugiu 2 3 (2-2-5)
THE 266 Fundamental Dance Skill 2

Fwdsduneu: aeulaivn a.265

nannguuwaznsindungAadannazuuuusinge

Prerequisite: Have earned credits of THE 265

Theory and practice of various types of dances.
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8. 465 MsadeasIAaaNITAdaulnn 3 (2-2-5)
THE 465 Dance Composition

vsAuneu: @aulaiv a. 266

nsldesduseneauineg veamsiadeulmuaruigiadunldluniseonuuunazaireassd
NAIIUNITUARNS

Prerequisite: Have earned credits of THE 266

Students learn to use elements of movement and dance to design and create

performances.

8. NGNIYINTITANUTTAUNITAIMIIVITN LA IYINTS
a. 301 AsHnUszaUNISAIVITN 3 (0-0-9)
THE 301 Professional Practicum

meinUfiRnuatslunssuumnanazasunil vidoindnifetesiunsldesdainug
funisarmeu Wuszeganldvesndn 30 Swiniswselitesndt 180 Faluanisvhau nis
WauseuRan1HnUszaunsel

Practical training in theatre production or professional training related to theatre.
Students need at least 30 days or 180 hours of training and are required to write a report

of their training experience.

8. 405 H27NIAENIINITATADY 3 (3-0-6)
THE 405 Special Topic in Theatre and Performance
derunay: geulaivn a. 304
n15@nw1tedassMinertesiunisazAouLaznsLanImuAuaulavestn@ny
msﬁﬂmmﬂsﬁﬁmmm ASTEUTIBULATELEUBNANSANEN

Prerequisite: Have earned credits of THE 304
Study of independent topic related to theatre and performing arts. Students

learn from professionals or experts, write report, and present the outcome of the

FUsAvUNEIT
Au. 216 @SuinwensiEn EdenguluRaunssuagans 1 3 (3-0-6)
FA 216 Practice in English for Fine and Applied Arts 1

a Y]

suinuensldnindngquitisifuuunAeddgludaunssumansaivisiieg uwae
FuusAuindn Andunisenu Weu wazaununniwndnguluiidefiierfuAauTusssudm
$IN9€)

This subject aims to implement English usage skills which are relevant to each
artistic discipline. These skills include reading, writing, and conversation. The selected

topics concern various aspects of culture.
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Au. 316 d@suinwensldntudengeluRaunssudians 2 3 (3-0-6)
FA 316 Practice in English for Fine and Applied Arts 2
wdedunew: aeulaivn au. 216

nsldnesangulaeiduninsiunistindufsrtuindnluawidnviduivien
ﬁgu%aqiﬁa nsRanALarTAeans

Prerequisite: Have earned credits of FA 216

This subject aims to implement English usage skills with the emphasis on
practices directly relevant to the major disciplines, including aspects of business,

marketing, and communication.

9. 200 NYSINQUAMSUNISHDETSTNINTUSTTY 1 3 (3-0-6)

EL 200 English for Intercultural Communication 1
nsldnundangulunisdeanstivrasssiluanunisaluasusundidunnenis
LLﬁ%bLliL‘ﬂU‘VlNﬂﬁi mﬂﬁffmm?iamﬂuﬁamwwmﬁm%wmiLLazﬁf\miimLﬁaé’mmzﬁummma
nsflnuazUszgndldnisin nMslnssiiaunnumnevesnsdea siiuiauguazefaun1w
mMananazmsdeulineuteanueseiiusydvina msdeansneldmmumannmatenisudan

Tauusssuluyaisa

Use of English for international communication in both formal and informal
contexts. Use of communicative English for academic and international social interactions.
Practice and implementation of critical thinking skills for interpreting verbal and non-verbal
communicative purposes. Speaking and writing for effective intercultural communication

in the digital era.

d. 202 AMWIDINEHINIUNITNINIU 3 (3-0-6)
EL 202 English for Work

mMaiaTivE TNz Tdsun s anguiidndudmiunsasinsen nmsilnaunis
Tén1w At uazdruuildluuunineg Meatesiunisiien msAnwsUiuuiaziuy
wnunsidn wdangulunisieuaanunegsna duiindendnu 35en1Uses UAEIIBUNTT
Usz

Development of English speaking and writing skills essential for job application.
Practice of language, vocabulary and expressions used in different work-related contexts.
Study of the format and the English language conventions of business correspondence,

memorandums, agendas and minutes.
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dv. 204 MINYENI5UEAUD 3 (3-0-6)
EL 204 Presentation Skills
nsinnstaveidunvsingelutiunmadnmsiuumdywiuazesulal n1s
sdatumsdanninaueteyaedisdivssanina msfindumaideuloaion msldanwmienis
Auufanzan warn1seenwuvdeiienisinaue MaRauin1sesndes nsuides uaz
usaudes mstnmstiiausiuunsnisuazbilBunemslegldinaiinmsiieaue msasdes
WAZNIIHBUAINY
Practice in delivering English presentations in academic on-site and online
platforms. Emphasis on organizing information for effective presentations. Practice in
signposting, formality of language, useful expressions, and designing visual aids.
Development of articulation, stress, and intonation. Practice in giving formal and informal

presentations focusing on techniques, diction, and handling questions.

d%. 295 ANTWPINWTIIVINTTUAZANWEASANE 1 3 (3-0-6)
EL 295 Academic English and Study Skills 1

AM3FnITNYEA18189N0 BNIIYIN1ITERUNA1IREUUL NSHmUITNweRsuTude
N13ANLTIYINT NSHNNaENSN1581uY Asdeudornunisivinisivainualy wazns
ULaUaNANISANY

Study of academic English skills at an upper-intermediate level. Development of
skills required for academic study. Practice of reading strategies, writing different types
of academic texts, and presenting results.
2. 211 n1sWe-uA 3 (3-0-6)
EG211 Listening-Speaking

maﬁqLLazw”mﬂﬁwﬂé’aﬂqwﬁm%’um':t?iamﬂu%’imﬂizaﬁ’ﬁuﬁy’ﬂuamummﬂﬁLﬁumami
wazliiilunienis lassasrdhensalluniwine nisesndes ndnnisudesluszdvmuas
ﬂiziﬂmﬁaﬁmmmmm nsfleunaunuILazUNNANAINIAIEUTELAN NTaseAIURsENTinga
AMuLANAINIIEuaLssIIuazALAnd I nsinelfiAnauaunsalunisdeatsen
TAUSITY

English listening and speaking skills for everyday communication in both formal

and informal situations; grammar in spoken English; pronunciation, word stress and
intonation patterns to improve comprehensibility and fluency; listening practice through
various types of speeches; development of cultural awareness and critical thinking to

promote communication across cultures.
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9. 214 YinYeN1SULEUD 3 (3-0-6)
EG214 Presentation Skills

nanuagngunisiiaueysziand 9 lagldin1wdingy esduseneu JUwuy naia
mMsaue MIlnTzinguils masduilase msdudusiusndoya mslideusznounns
wo LagmsyaiiauenuAneg 1 ananLaziiuEENSA M

Principles and theoretical foundation for presenting different speech types in
English; components, types and formats of presentation; presentation techniques for
effective public speaking; audience analysis; outlining, researching, and presentational

aids; expressing opinions effectively .

9. 221 msai'mLtazﬂﬁsL%auL%agsmﬂnﬁi 3 (3-0-6)
EG221 Integrated Reading and Writing

PNVLNITDIUUNAINUNAINAANUTZLAN ANUAIUITOIUNITILATIEY AUAIT WAY

o P~

dunspideyaainuvasdoyaiidedeld nsaenainu aguay waznisuansANARLTiufe
nslsulagldn1vveinuLes

Reading skills for various types of texts; ability to analyze, research and
synthesize information from reliable sources; ability to paraphrase, summarize texts and

reflect their views in the form of writing in their own words.

9. 231 MSIUFTLIAY 3 (3-0-6)
EG231 Essay Writing

ndnmsuasnguiiugiuresadeuissauussaneng 4 nssuiumadeuieseni
NSISEUTEIANLAR Lazn1Tln1¥108199NABIINNU T NVBINUTLY

Principles and theoretical foundation for writing different types of essays; writing

process, organization of ideas, use of language appropriate for different types of essays.

9. 254  AMUNULASIINTENY 3 (3-0-6)
EG254 Mythology and Fairy Tales
G‘fmmLLazmwﬁm'&Jmmﬁﬂmagiuu’%uwmﬂﬁaﬂuLLazﬂ'ﬁzi’ﬁmam‘IUﬁm LLiﬂﬁﬂ@ﬂﬁ
aSanufondiunanaivesiuiuasmnilens watnuwasnisdiewesnisiideaiud i
dienmemnssuiidudeutuegludnudagdu
Classical myths and fairy tales in their historical and social contexts as well as their
popular appeals; dynamics and politics of tale’s retelling tale as a means to reveal a more

complicated discourse.
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9. 314 A9y elun1sNneu 3 (3-0-6)
EG314 Career English
AdsRuneu: @ould 0.211

nsmTnvzn1esenguiiieldlunisinuegrsivsedniag Fnuwenisldniud
$1udusonsliTinuaznisvhanduuiundruildnnusngulunisdeans
Prerequisite: have earned credits of EG211

Practical English skills for a successful career; real-life language skills crucial for
thriving personally and professionally in English-speaking contexts.
9. 324 N1 IURYINIG 3 (3-0-6)
EG324 Academic Reading

AsRuneu: aauld 8.221

NaT8N1TOMUNUTIUTNVINT NTHATIRNLATIETNNTUNAUBTIYA AADAIUNTY
waziiemlunudeudduns msuanseuRniiudenudou mﬁmeﬁLLazﬁﬂmeﬁsﬁa%a
PnnseuiieSsuieaduseany

Prerequisite: have earned credits of EG221

Strategies used in reading academic texts; analysis of organizational patterns,
language and content of academic texts; practice in giving opinions about the texts;

analyzing and synthesizing information in the form of a report.

9. 344  WIUINEIDINgElan 3 (3-0-6)
EG344 World Englishes

sAuneu: aeuld ©.241

USUNUseifeans dny waznsidlodussuiuin wsingulan M3ImUNFULUY
ypamwsanguildiuiilan uasUssiiuiiietestuuiuniwdngulan
Prerequisite: have earned credits of EG241

Historical, social, and political contexts of varieties of English throughout the

world; classification of Englishes; issues related to World Englishes.

9.345 ANSARENTIIAINSIAUSTIU 3 (3-0-6)
EG345 Intercultural Communication

mﬁagjmﬁamanwdwﬁwmam UNUIMUDEIRIUSTIY N5A0EIINTTauUn T8 4aZe YU
AW SASNTNI LAZAIILNAINVNAIENISTAIUSTIY N15FeasTErineTausssuluuSund
vannvanglaznsAnwluudsiiiieados

Intercultural communication theories; the role of culture; verbal and nonverbal
communication; cultural identity; cultural diversity; intercultural communication in

different contexts; studies related to intercultural communication.
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sgAgnugeaansing

LRV

ud. 120 sinwriugruungdatine 3 (2-2-5)
DA 120 Basic skills of Thai dance

wa 1

N13ANYIANNNANNY AUEIATY waggULuUsg 9 Gua\‘imgﬁaﬂlvm n1sHAUJURYIN
wgedniazyinsnuguvesngdallng
This subject covers a study of the meaning, importance, and forms of Thai

dramatic arts. Practice of the language of dance and basic movement of Thai dance.

v dan
uA. 201 wadnungfadine 3 (3-0-6)
DA 201 Dynamic of Thai Dance

aunnsvesugiadlnefudusniiuauielagtu unumuazanuduiudtudaey
N5LI9Y LAz TAIUETIN ﬂﬂiﬁﬂm@w%wafﬁmmaﬁﬁﬁiamgﬁaﬂlwaiamﬁagmmﬁﬁmwmijﬁuuﬁﬁm
LagNsAnYINANUYeINg Aallufunfnnaznsruiunisadsassdanunsungiadlned
lusdnwazlagiu

This subject covers the evolution of Thai dance from the past to the present.
Role and relationship with society, politics, and culture; study of foreign influences on Thai
dance, including multicultural perspectives. And a study of the works of Thai dance artists
on the concept and process of creating works of Thai dance both in the past and the

present.

uA. 270 vinwznisuanslvu-azaaulng 3 (2-2-5)
DA 270 Dance Skills for Khon and Lakhon (Thai Dance Drama)

wannguiuwazUjun Anwiaruduuinazimuinisvesuigfadusziandis 9
auduiusffdefuiazdenisidies Aaud vuvsssudouuseind tasugia dea
uayAauTaussailuusdazgaasiy uasiinaaufAnisuandluuazaou nsfindulideavalunis
wansungAadsvuuusng q 1y lau azaouly avAsuusn azAdURUNIG LazazAoUsIUe
Tnetindnwazannsouansanndu 1 1§ 1uedied vielnuitednyaradunanulszsinia

The subject covers the theories and practices of Thai classical dance. The origin
and development of Khon-Lakhon (Thai Dance Drama), the content of which includes
their connection to, politics, religion, economics, and cultural institutes in each period of
Thai history. Students are trained in various dance drama forms, for example, Khon, Lakorn
nai, Lakorn nok, Lakorn panthang and other dance dramas. They will analyze Thai Dance
Drama in detail, as well as get basic training on their performing skills. A short scene work

performance or individual research is required for the final project.
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uA. 225 S1nasguazszilanan 3 (2-2-5)
DA 225 Standard and Miscellaneous Dances
nsAinwUsziianuduniweslnujiRsuassydmnsgruvesungfadlveluusay
gj o o = @ 5
U LY SNz syUnawanlunsuaniaingu q Useneuluazpeulng
A study of the history and practice of dances and standard dances of each form

of Thai dance including dances and Miscellaneous dances in the Thai Drama.

ue. 235 ungAatlneaianaisuazanald 3 (2-2-5)
DA 235 Central and Southern Thai Dances
noufuaznsinujoiuigiadainnarsuazaiald Anwaeludiunisuans
auutusseniaungAadituthuiuden Tausssudsung 35330 ennande uasiiBnssums
fau wuinisvesungatiaznisaziduiiuiios Usenaunisduaiuaziiasisidoyad
Aetos
These subject covers theory and Practice of Central and Southern Performing
Arts study both in acting The relationship between folk dance and society Culture,

traditions, way of life, beliefs and religious rituals The development of folk dance engage

in research and analysis of relevant information.

udl. 236 ugAallneniamilouaznindeau 3 (2-2-5)
DA 236 Northern and Northeastern Thai Dances

= =

nuwarn1sinuiiuigfadainniionazaiadaiu Anwinslusiuniswans

¥
A 4 v Y ]

auduiussninsung@adiutiuiudiey Sausssuusandl 35730 anande uaginssuma
faw ftwuinisvesungatiaznisaziduiiuiios Usenaunisduaiuaziasisidoyad
Aeados

This subject covers theory and Practice of Northern and Northeastern Performing
Arts study both in acting The relationship between folk dance and society Culture,
traditions, way of life, beliefs and religious rituals The development of folk dance engage

in research and analysis of relevant information.

udl. 245 ugfadiawde 3 (2-2-5)
DA 245 Asian Dance

finuin1svesungaadluieide dninavesdinunaytausssuifinansenusenis
Lﬂﬁauwmgﬂuw nsguIUNsUIRuasUsu E‘ULL‘U‘ULLazLmﬂﬁﬂ‘uaﬂu’lgaaﬂﬁ]’mLLUULLNU@?@Lau
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This subject covers the development of dances in Asia, as well as the influence
of social and culture on their change of form, transformation, and modernization. Their

staging techniques and are also included.

ufl. 265 M3AuAIINIATUIIISUNgAad 3 (0-6-3)
DA 265 Studio Project

UJuanisataauinnaznis@nuidiuyana tduidearaguisiiednuiisous

AauTmusssunudiuiasviouislsyifenans Amnuie wazaRvum1e dulinnsanenenainiug

Y

unagiinsduaumnauiedagtu Insthdeyadildannirausnidunssiunalalumsanuas
asvassinuAaUznswansalie dennuasnseguruiludvesinusssy

This project introduces basic field research methodology and their own interest
focusing on the learning of the lifestyle, customs, traditions, as well as local folk arts that
reflect the long history, beliefs, folklore and the techniques of cultural transmission to
new generations which preserve to the present. The materials gained from the field trip
are expected to be inspirational to the following contemporary creative art project of the

students, while at the same time paying respect to the original source.

ul. 355 ugAalasneessn 3 (2-2-5)

DA 355 Creative Dance
NSANINTTUIUNTATNATIANANUN AU AaUN1U0IAUTENBUNTUARIAIUA 9|

ANWINGUNAIUNITHARA S mMapdeulmsnene wadanisuans msa%ﬁaLLsaﬁumaSLmﬁaﬁﬂﬂﬁ

nsaduassnany nkinsdeulswuaraisasAnanuugAadlidisuuiundeealutiagtu
This subject is a study of the process of creating dramatic works based on the

elements of performance. This course also includes the dance theory, techniques for

performing, physical movements, inspiration for creativity as well as connecting and

creating dramatic works to fit the current social context.

383 NAUAT
v 109AY
n.200 arudidesfuiReaiuaund 3 (3-0-6)
MU 200 Introduction to Music

Mo karlATETNveIAUAT WHUINTYvRIRURTIATdIRLmLAaTEAURT UTsnnuay
sULUUReY Aiddty Beudmsilsausiuarquniosavesnuniusazussinm

This subject explores music focusing on the aspects of its theories, structure
development and relation to society in each period. The students will be trained in the
knowledge of major musical categories and styles, as well as exercises for listening and

aesthetics appreciation.
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v aen
f. 201  WAILINITVIIAUAS 1N 3 (3-0-6)
MU 201 Development of Thai Music

Fannsveanupilnedousefnauisiagiiu sUsuuiasUssinneineg fidide wiuls
WiupuduRUSTEnINaussfUdIAL ML AW 55eR warRaumusssufiienudifyse
Wan1suazn1sasuudadlunisadeassdaunsluaiione) naonauunuIvesdnniuas
Tnaunsfinieu %Qﬁém%waﬁaﬁmuWﬂﬂifuq

This subject introduces the language, the literature, and the development of Thai
music from the past to the present. The content covers major forms and categories, with
the focus on its connection to social, religious, and cultural contexts that are influential
to the development and change of music in each period. The role of major influential

composers and musicians from each development is also explored.

A. 202 WAININITVDIAUATAIUAN 3 (3-0-6)
MU 202 Development of Western Music
Wa1N15vesnunIniunnfausefnauisdagdu suwuuiazdseiansieg Nddy

< [y v 6 a

WU A UAINUAURNUSTEMINIAUATAUFIAN ANEUT A1 15SUAR hasRauTmusssund
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AEN ”mmawmuwmiLLazmiL‘U?ﬂ'&JuLL‘Uaﬂ,umiﬂ%ﬁqaiiﬁﬂumﬁuaﬁaﬁm6] UNUIMVDIARNTILAL
InaumnsTinwiuluimuinstue

Students will study the development of Western music from the past to the
present, as well as major forms and categories. The content focuses on the connection to
social, religious, language, literature, and cultural contexts, which are significant to the

development and change of Western music during various periods. The role of major

composers and musicians from each period is also included.

. 205 auAslan 3 (3-0-6)
MU 205 World Music
auduin msnelinveanszuanunilan auninszuandnveslandnuuinil

wonwileanauninatadnglsunsiunn wazaunsdoU aunssen NszuananaINanigolsng
UseiRveenunIUsednvd ( Root Music) aunsiiantn (World Beat) BUMiAINNNITNAMHEATY
syninnssuanunidouieatuauniUused1nnd fun auvang dnvazaun’ faunisauns
Badihdn wazsuumasugia deen mailles sSuiRgtestuidadingaludnlandiag end teid
woviEni glsu sudnuvile eudnild uazaunIiumeiugszritadadindauazauniuuadug

The content covers the origin and the formation of the stream of World Music as

a major musical category distinguished from Western Classic, Pop and Rock from the US,

as well as the history of Root Music and World Beat which are the result of the
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hybridization between Pop, Rock, and local musical styles from various countries. It also
includes the background, the significance, the style, and the development of World Music,
as well as the relation to economics, social and political contexts. The areas are music
from Asia, Africa, Europe, North America, and South America, as well as the cross-genre

between World Music and other music styles.

f. 206 gunsgransluauns 3 (3-0-6)
MU 206 Aesthetics in Music

FwdeRunieu : @auldin m.100

LIARAUNIEAARSAaUzLULNeY Tnsanzauauns irurlunisuennaenunig
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Pre-requisite/Condition: Have earned credits of DA 100

The content of this subject covers various fields of aesthetics, particularly of
music. Students will be trained to look for the beauty of art in various periods that are
influential to musical creativity, such as that of Formalism in the Classical period, that of
emotional expression-reflected in the Romantic period, and that of Theodor Adorno as an

example of modern style.

f. 215 Uwmduory 1 3 (3-0-6)
MU 215 Mon Music 1
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Students will study the elementary theories and structure of music of the Mon
ethnic people, as well as practice selected basic musical pieces for Pi Part Mon ensemble.
The content includes the connection between each particular musical piece and its

related social, religious, cultural and literary contexts.

f. 225 AUASHNUTIU 3 (3-0-6)
MU 225 Thai Folk Music
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Students will study the elementary theories and structure of Thai folk music, as
well as practice selected basic Thai folk musical pieces through the exercises of playing
an instrument or the practice of singing skills. The content includes the connection
between each particular music piece and its relationship to social, religious, cultural and

literary contexts.

f. 235  AuAINg 1 3 (2-2-5)
MU 235 Thai Music: Theory and Practice 1
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Students will study the elementary theories and structure of traditional Thai
music, as well as practice selected basic musical pieces. The content includes their

connection with the related social, religious, cultural, and literary contexts.

f. 245 aumsaINa 1 3 (2-2-5)
MU 245 Western Music: Theory and Practice 1
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Students will study the elementary theories and structure of Western music, the
theories on note, note construction and reading. They will also learn major forms and
categories of Western music, as well as the basics of harmonization. The connection
between the studied pieces and their relationship to social, religious, cultural, and literary

contexts is included.

f. 246 AUDIA 3 (2-2-5)
MU 246 Keyboard
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This subject covers the topics of note reading for various musical styles, right and
left-hand placement and fingering. Students will learn the principle of practicing keyboard
instruments and the types of melodies and harmony arrangements. The exercises include

performing keyboard lines to accompany voice and other instruments.
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a. 275 N15AUTDIWAEINA 1 3 (2-2-5)
MU 275 Western Solo Singing: Theory and Practice 1
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This subject covers the theories and practices of various forms and categories of
Western solo singing through elementary songs for performances and accompanying
performing art. Students will study the principles of aesthetics and major techniques, as

well as the connection to social, religious, language, literary and cultural contexts.

f. 276  N1sYUTBIWAIUTEAUEES 1 3 (2-2-5)
MU 276 Choral Singing 1
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This subject covers the theories and practices of various major forms and
categories of Western and contemporary Thai choral singing. Students will study the
principles of voice projection and important techniques, as well as the connection to

economics, society language literary and cultural contexts from each period.

a. 277 Wawnslanuszamansuauns 3 (2-2-5)
MU 277 Ear Training for Music
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Students will study theories and skills of listening to various forms of intervals
and chords. The exercises include immediate transcription of both melody and rhythm,

as well as singing with the correct pitches.

f. 315 Uwmduagy 2 3 (3-0-6)
MU 315 Mon Music 2
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Pre-requisite/Condition: Have earned credits of MU 215
Students will study the theories and practice the skills of playing the musical
instruments of the Mon ethnic people, with the selection of 1-2 major types for Pi Part

Mon ensemble. They are expected to be able to perform in public.
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. 335  AUASING 2 3 (2-2-5)
MU 335 Thai Music: Theory and Practice 2
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Pre-requisite/Condition: Have earned credits of MU 235

Students will study the theories and practice the skills of playing Thai music
instruments, with the selection of 1-2 major types. They are expected to be able to

perform in public.

f. 345 AuATdaINg 2 3 (2-2-5)
MU 345 Western Music: Theory and Practice 2
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Pre-requisite/Condition: Have earned credits of MU 245

Students will study the theories and practice the skills of playing Western musical
instruments, with the selection of 1-2 major types. They are expected to be able to

perform in public.

a. 375  AsIUTouWALEING 2 3 (2-2-5)
MU 375 Western Solo Singing: Theory and Practice 2
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Pre-requisite/Condition: Have earned credits of MU 275

Students will study the theories and practice the skills of Western solo singing,
singing for the performing arts, the principles of relating aesthetics and major techniques,
as well as the connection between music and its social change in each period, from past

to present.
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f. 376 N1TTUTDIWASUITANULEES 2 3 (2-2-5)
MU 376 Choral Singing 2

FrdsRuneu: aeulain a. 276
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Pre-requisite/Condition: Have earned credits of MU 276

Students will study and practice the skills of Western and contemporary Thai
style choral singing, explore the feature of melodic lines arranged with 2-part and 4-part

harmony, and the connection between music and its social change in each period.

a. 465 aumswazn1stuiedlunisazaaunazungdalineg 3 (3-0-6)
MU 465 Music in Thai Drama and Dance
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Students will study the theories and structure of music and singing for Thai
performing arts, and practice the skills of playing a Thai instrument or singing for
accompanying classical Thai dance and drama pieces, such as the repertoires for non-

narrative, narrative, and Khon masked dance drama.
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