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DM 247 Stage Make-up
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wa Y

Jrfaduney : aovld a.211 a. 221 uaz a. 240 1A 10 C M3 1ATULITAINALITeNY

Q u

1"i'Efﬂ!ﬁﬂ\WSII‘L!ﬂlﬂﬁaﬁﬂzﬂ]iﬁ]ﬁﬂﬂ]i!!ﬁﬂﬂ c?iasmﬁanmﬁanmmgﬂau MsANNY amznmﬂuummmﬁmm
1 d‘ v A =8 % d’ U I o k4
aznouuAazIsed Msnataentazmsinduflaznou ﬂ]i!ﬂﬁﬂﬂ‘lﬁiﬂ]ﬂQﬂ?ﬁ%ﬂﬂu'ﬂu!?“ﬂ N1ITUIYNMITIAIN
O = < = A v ' Yy R o o du v v R v oYV
smnsAnvnlsznevvesniIn a3 a8 [ AFIUAINIY MIUAITIHT BIGNNH TNUNIITINASADH UNANHIDZADININD

ﬂ]i!!ﬁﬂﬂ!!ﬁ%é1u’)€lﬂ1iﬁ%’1ﬂ a:ﬂauﬁﬁaamnﬂuwmmﬂs:i‘imm

2.336 MIMOUMSUTAS 2 3 (2-2-5)

DM 336 Directing 2
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DM 356 Dramatic Reading and Oral Interpretation
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DM 375  Playwriting 2
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DM 419 Seminar in Theatre Topic
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DA 201  Development of Thai Dance
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DA 203  Development of Asian Dance
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DA 231 Thai Dance 2
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DA 236 Northern and Northeastern Thai Dances
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DA 237 Central and Eastern Thai Dances
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DA 238 Southern Thai Dance
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Course Description

General Education Program
Humanities
U5.110 ﬁﬂ%‘ﬂﬂ1ﬂ1i$~llﬁ!‘ﬂﬂﬁ1ﬁﬂ% 2 (2-0-4)
TU 110 Integrated Humanities

To study the history of human beings in different periods, reflecting their beliefs, ideas, intellectual and
creative development. To instill analytical thinking, with an awareness of the problems that humanities are confronting,
such as the impacts of: technological development, violence, wars, and various world crises so that we can live well in a

changing world.

Social Science
NB.100  WaeanuANNSUAArIUARTIAN 3 (3-0-6)
TU 100 Civic Education
Study of principles of democracy and government by rule of law. Students will gain understanding of the
concept of “citizenship” in a democratic rule and will have opportunity for self-development to become a citizen in a

democratic society and to take responsibility in addressing issues in their society through real-life practices.

u5.120  avInenmsdinumans 2 (2-0-4)
TU 120  Integrated Social Sciences

This interdisciplinary course focuses on the fact that social sciences play an important role for society. The
course explains the origins of the social sciences and the modern world, the separation of social sciences from pure
sciences, and the acceptance of the scientific paradigm for the explanation of social phenomenon. It also involves the
analysis of important disciplines, concepts, and major theories of social sciences by pointing out strengths and weaknesses
of each one. Included is the analysis of contemporary social problems, using knowledge and various perspectives—-

individual, group, macro-social, national and world perspectives-- to view those problems.

Sciences and Technology
NE.130  avdnenmOInnaansuazinalulad 2 (2-0-4)
TU 130  Integrated Sciences and Technology

To study basic concepts in science, scientific theory and philosophies. Standard methods for scientific
investigations. Important evolutions of science and technology influencing human lives as well as the impacts of science
and technology on economies, societies and environments. Current issues involving the impacts of science and technology

on moral, ethics and human values.



Mathematics and Computers
w5151 adamandilssdunminende 3 (3-0-6)
TU 151 General College Mathematics
(A non-credit subject to the students’ faculty code of 02, 04 and from 09 to 14,16,17)
To review Set; real number system; relations; functions and applications; introduction to linear programming;
logic; measurement of interest; installment payment and income tax; descriptive statistics; index number; introduction to

probability ; basic concept of inferential statistics; statistical packages.

NE.152 ﬁé’nﬁugmmaﬂﬁﬂmaﬂ% 3 (3-0-6)
TU 152  Fundamental Mathematics

(This course is for students who have already studied mathematics in high school and have gained not less than
16 credits or as demanded by their faculty.)

To prove logical rules, methods of proofs, arguments, mathematical induction, proofs of theorems of
inequalities and absolute values, inequalities solving, functions, type of functions, applications of functions, curve

sketching, partial fractions decomposition, solving of simple systems of linear equations.

NE.153 ﬂmusﬁ"a"lﬂaﬁ'ﬂaﬁ’uﬂauﬁam% 3 (3-0-6)
TU 153 General Knowledge about Computers

To study the essential components of computer systems including hardware, software, data and its processing;
basic data communication, network and the Internet, principles of problem solving using computers and software

packages, security, ethics and laws related to computer usage and information systems.

NE.156 ﬂeuﬁ'sma%amzmis%uiﬂmmmﬁméfu 3 (3-0-6)
TU 156 Introduction to Computers and Programming

Basic concepts of computer systems, electronic data processing concepts, system and application software,
algorithms, flowcharts, data representation, program design and development methodology, problem solving using high-

level language programming.

Languages
Thai
ni61  mslEmuing 3 (3-0-6)
TH 161  Thai Usage
Thai language usage skills: listening, reading, writing and speaking, with emphases on drawing the main idea,

communicating knowledge, thoughts and composing properly.



English
ad.070 n1y1ﬁanqyﬁ'ug1u 1 0 (3-0-6)
EL 070 English Course 1
Prerequisite : Language Institute placement

A non-credit course designed for those students with low English command and unable to enroll directly into
English Foundation Course (The assessment criteria are ‘S’ for Satisfactory or ‘U’ for Unsatisfactory and will not be
counted towards the students’ total credits and GPA).

A preparatory course designed to enable students to cope up with real English use of four basic integrated

skills of listening, speaking, reading and writing.

a¥.171 mmé’anqyﬁuugm 2 3 (3-0-6)
EL 171 English Course 2
Prerequisite : have earned credits of EL 070 or Language Institute placement
An intermediate English course designed to promote four integrated skills to develop students’ English

proficiency at a higher level.

ad.172 mmé’qnqywzugm 3 3 (3-0-6)
EL 172 English Course 3
Prerequisite : have earned credits of EL 171 or Language Institute placement
An upper-intermediate English course to enable students to use integrated skills at a more sophisticated level

than the prior course especially in speaking and writing.

wg. 111 dszmalngludiamailsz amans dann vaz Iauss sy 3 (3-0-6)
TU 111  Thailand in Historical, Social and Cultural Perspective

To explore Thai social, cultural and intellectual backgrounds from the old days (known as the Kingdom of
Siam) until today. To emphasize the formation of the Thai identity as well as directions towards the development of Thai

culture and society in the globalization context.(Field trips are obligatory)

5. 113 ﬂ3m;’i:ﬁuugmmqﬂ%’ﬂmumnzmam 3 (3-0-6)
TU 113 Fundamentals of Philosophy and Religions

To equip learners with the vital philosophical and religious concepts, which have influenced attitudes,
morality, and ways of life. To train learners to think analytically and critically towards certain phenomena in order that

they can apply their knowledge and understanding to their own social situations.



NE. 115 uqys‘iﬁ’uwmma%nmﬁ@ﬁmiﬁmniiu 3 (3-0-6)
TU 115 Man and his Literary Creativity

To study anecdotal stories, reflected through creative literary works in the print media, films, electronic media
and other modern media in order to compare the past and present world views regarding social values, beliefs as well as
faiths of those artists and creators. To explore the association of people and those creative works in terms of their

relationship with our ways of life today.

us. 116 wywdivdaly : avuAail auasuazfalzmsuans 3 (3-0-6)
TU 116  Man and Arts : Visual Arts,Music and Performing Arts

This course is a study of art in relation to its function and the development of people, society and environment by
focusing on various creative works, such as visual arts, music and performing arts, depicting the culture and perception of
mankind. The course also aims to instill learners with real awareness of art values through personal experience, and also
the appreciation of the aesthetic values of creative works. An emphasis is placed upon the influence of art on Thai values

and the Thai way of life.

B, 143 NHHéﬁUéQ!!’Jﬂ’SE}N 3 (3-0-6)
TU 143  Man and Environment

To study the relationship between people and the environment by focusing on the coexistence of living things
in a way that it creates balance, enhances optimal use, and helps to promote effective and long-lasting environmental
management. To discuss the impacts of scientific and technological development on the environment, society, and

economy as well as the importance of the environment in the present and future are for Mankind.

Student Development and Skill and Experience Reinforcement
N. 101 qmm‘wuazmsaanf‘hé’qmmﬁaﬂmmwﬁm 2 (2-0-4)
PE 101 Exercise and Sports for Healthy life
Knowledge on both physical and mental health; Promotion of overall good health e.g. dietary, meditation for

health; Principles of exercise and correct way of playing sports, including injury protection and first aids.

Health Education
WL 211 PIm 1(0-2-1)
SN 211 Track and Field
basic skills for track and field athletes. Physical performance, injury and safety, rules, regulation and good

habits for track and field athletes and equipment maintenance.



NN, 212 NEin 1(0-2-1)
SN 212 Swimming
basic skills for swimming athletes. Physical performance, injury and safety, rules, regulation and good habits

for swimming athletes and equipment maintenance.

. 213 Wavea 1(0-2-1)
SN 213 Football
basic skills for football athletes. Physical performance, injury and safety, rules, regulation and good habits for

football athletes and equipment maintenance.

IW. 214 Damadoa 1(0-2-1)
SN 214  Basketball
basic skills for basketball athletes. Physical performance, injury and safety, rules, regulation and good habits

for basketball athletes and equipment maintenance.

. 215 Sniilavea 1(0-2-1)
SN 215 Rugby
basic skills for rugby athletes. Physical performance, injury and safety, rules, regulation and good habits for

rugby athletes and equipment maintenance.

. 216 J0atadiUea 1(0-2-1)
SN 216 Volleyball
basic skills for volleyball athletes. Physical performance, injury and safety, rules, regulation and good habits

for volleyball athletes and equipment maintenance.

IW. 217 1Wavea 1(0-2-1)
SN 217  Baseball
basic skills for baseball athletes. Physical performance, injury and safety, rules, regulation and good habits for

baseball athletes and equipment maintenance.

. 218 Ynwea 1(0-2-1)
SN 218  Futsal
basic skills for futsal athletes. Physical performance, injury and safety, rules, regulation and good habits for

futsal athletes and equipment maintenance.



1.219  wevlnivea 1(0-2-1)
SN 219 Softball
basic skills for softball athletes. Physical performance, injury and safety, rules, regulation and good habits for

softball athletes and equipment maintenance.

IW. 220 INUHT 1(0-2-1)
SN 220 Tennis
basic skills for tennis athletes. Physical performance, injury and safety, rules, regulation and good habits for

tennis athletes and equipment maintenance.

IW. 221 HUANUAM 1(0-2-1)
SN 221 Badminton
basic skills for badminton athletes. Physical performance, injury and safety, rules, regulation and good habits

for badminton athletes and equipment maintenance.

IN. 222 mbamuia 1(0-2-1)
SN 222  Table Tennis
basic skills for table tennis athletes. Physical performance, injury and safety, rules, regulation and good habits

for table tennis athletes and equipment maintenance.

Faculty Core Subjects
ad.201  WeannmIsmefads Tausssu vazaanuaz Tuan 2 (2-0-4)
FA 201 Development of Western Arts, Culture and Society

This subject explores the development of the arts, culture, and society in the Western world, both European and
American. The subject demonstrates the connection and the mutual relationship between the arts and other social
institutions, such as the political, economic, religious, cultural and public value systems from various periods. The

influence of the East towards Western artists, selected canonical masters, and a field trip are also included.

a1d.202  Wennmsmafads Yausssu uazdaneie 2 (2-0-4)
FA 202 Development of Asian Arts, Culture and Society

The subject explores the development of Asian arts, culture and society, including those of the civilizations of
Yangze and Mekong river basins. The studied periods are ranged from the early periods to the present. It aims to
demonstrate the connection and the mutual connection between arts and other institutions, such as politics, economics,

social, religious and cultural ones.



ail. 301 gunssmanismivdadiassnauiolz 2 (2-0-4)
FA 301  Aesthetics for Arts Creator

This subject focuses on knowledge about the philosophy of art: the development of the concept of beauty, the
components of aesthetics and their value and background, the relevant theories and the effort to convey the complete
appreciation and understanding of the range of skills employed from past to present. The analyses of relevant topics of

aesthetics and contemporary arts are also included.

ad.303  msuSmsnudale 2 (2-0-4)
FA 303  Arts Management

This subject explores the connection between administration principles and the arts through the perspectives
of business administration and economics. The emphasis is on the disciplines of marketing and organization management,

together with the practice of artistic creativity and art work dissemination.

all. 216 @3inuzmsliamndnguludadnssumans 1 3 (3-0-6)
FA 216 Practice in English for Fine and Applied Arts 1
This subject aims to implement English usage skills which are relevant to each artistic discipline. These skills

include reading, writing, and conversation. The selected topics concern various aspects of culture.

al.316  @3uinuznslimmndwngulufiadnssumans 2 3 (3-0-6)
FA 316 Practice in English for Fine and Applied Arts 2
This subject aims to implement English usage skills with the emphasis on practices directly relevant to the

major disciplines, including aspects of business, marketing and communication.

al. 416 @3uinuznslEmmndwngulufiadnssumans 3 3 (3-0-6)
FA 416 Practice in English for Fine and Applied Arts 3
This subject aims to train the students in research skills from English textbooks, as well as the writing of

papers and research papers in the English language.

Subjects for the Department of Drama
DM 100 Theatre Practicum

The students will have the opportunity to practice in various perspectives of theatre production to develop an
affinity for the components and processes involved in theatre making and to realize the significance of themselves as a
responsible unit, as well as to understand the relationship between themselves and others in the same production. Under
the supervision of the director or other designated personnel, these practice sessions depend on the timeline of the
department’s production, for which the minimum requirement must not be less than 30 hours each semester. The

evaluation is based on S/U grade only.



DM 211 Western Drama and Theatre 3 (3-0-6)
Pre-requisite/Condition: DM 201 minimum C
This subject features the development of drama, performing arts, and other related components of Western

civilization from the past to the present day.

DM 212 Play Analysis 3 (3-0-6)
Pre-requisite/Condition: DM 201 minimum C

The analysis focuses on the structure, characterizations, and concepts of various categories of plays.

DM 200 Field Research Project 3 (0-6-3)

This project introduces basic field research methodology and the way to integrate oneself into a community in
order to learn the life-style, customs, traditions, as well as local folk arts that reflect the long history, beliefs, and the
techniques of cultural transmission to new generations of the selected community. The materials gained from the field trip
are expected to be inspirational to the following contemporary creative art project of the students, while at the same time

paying respect to the original source.

DM 201 Introduction to Theatre
This subject lays out the foundation of international dramatic theories, structure, form, and aesthetics aspects.

The study is based on selected world literature from each major drama category.

DM 202 Introduction to Thai Theatre and Drama 3 (3-0-6)

This subject introduces the role and the development of Thai drama in its own society and culture. Some
dominant dramatic masterpieces will be analyzed for their reflections of value, cultural essence, and the major beliefs of
Thai people. The study includes the relevant composition features as well as the existing literary, dance, and music

components.

DM 205 Arts in Thai Culture 3 (3-0-6)

This subject surveys the forms and development of the arts of both Thailand and neighboring countries (that
have been influential to Thai culture from past to present). It aims to offer the background of Thai culture, tradition, and
attitudes of all social, religious, political and economic dimensions, as reflected in the artistic renditions of the Thai people.

A field trip is included.

DM 121 Interdisciplinary Workshop 3 (2-2-5)
This subject explores both basic theories and skills of various categories of the performing arts, including those
of drama, speech, dance and music. Students are expected to understand the processes involved in conveying their

imagination, thoughts emotions, and attitudes, as well as to learn the basic processes of creating a piece of performing art.



DM 221 Acting 1 3 (2-2-5)
The foundation of acting, interpretation and play reading for stage play performance is introduced, as well as
developing imagination and the ability to express emotions and feelings in order to portray the designated characters in

an appropriately natural manner.

DM 225 Acting 2 3 (2-2-5)
Pre-requisite/Condition : DM 221 minimum C
Students will learn on how to act, interpret, and read plays from non-realistic categories. Other performing art
skills are included, such as singing and dancing, to be incorporated for better conveying of imagination, emotion, and

feeling.

DM 240 Introduction to Theatre Design 3 (2-2-5)

This subject introduces the theories and principles of the history of theatres, as well as the form, method and
technical practices of stage set construction. The components of visual elements, basic design, and computer program
application are included.

DM 245 Introduction to Scene and Prop Design 1 3 (2-2-5)

Pre-requisite/Condition : DM 240 minimum C
This subject introduces the basic theories and practices of stage scenery design, as well as stage properties, of

various forms and genres of performances.

DM 246 Introduction to Lighting Design 1 3 (2-2-5)

Pre-requisite/Condition : DM 240 minimum C
This subject introduces the principles of stage lighting design that incorporate various forms of theatre, as well
as the application of skills for utilizing related equipment. Students will design and set the lighting plan for a full-length

play or a performing art production.

DM 247 Stage Make-up 3 (2-2-5)

Students learn the basic theories and practices of facial make-up for theatre and other performing art forms.

DM 248 History of Costume 3 (3-0-6)
The content includes the distinctions of costumes and ornamental accessories of Thai civilization from each

period, as well as those of international costumes.



DM 255 Voice Training 1 3 (2-2-5)
Students learn the theories and practices of vocal skills, such as breath control, vocal vibration, muscle
command, quality voice projection, as well as correct pronunciation of consonants and vowels, for proper character

portrayal.

DM 257 Singing in Drama 3 (2-2-5)
Students learn the theories and practice of singing for the performing arts, through the examples of songs for

theatre with various forms and structures. The skills of interpretation and expression of each selected song are included.

DM 265 Fundamental Dance Skill 1 3(1-4-4)
This subject covers the fundamental theories and practice of various forms of international dance

forms and categories. Students must be able to control their body, as well as to perform some basic dances.

DM 266 Fundamental Dance Skill 2 3 (1-4-4)
Pre-requisite/Condition : DM 265 minimum C, or lecturer’s permission

This subject covers the theories and practices of various forms of international dances and categories, in order
for the students to be able to efficiently command their own body. They are also expected to perform more sophisticated

dance pieces.
DM 275 Playwriting 1 3 (2-2-5)
Students will practice the skills of screening and presenting the contents of their own written plays, including the

characterization, dialogue writing, and plot construction. They must finish a short play as the final project.

DM 285 Arts of Thai Puppetry 3 (2-2-5)
This subject covers the development of the art and elements of Thai puppetry, including the construction,

manipulation, and staging of some forms of puppet theatres.

DM 286 Arts of Puppetry 3 (2-2-5)
This subject covers the development of various forms of international puppet theatres, including the skills of

construction, manipulation, and staging, with some puppet theatre forms given.

DM 301 Arts and Technology in Presenting Creative Works 3 (2-2-5)

This subject explores the artistic and technological devices employed in presenting creative works so that the
students can communicate professionally with audiences in public, commercial, and industrial circles. In practice sessions,
for the presentation test and the final project, the students can bring their own creative work from any subject of their

discipline as a basis for their presentation. Other relevant subjects from other majors are also encouraged.



DM 302 The Development of the Performing Arts in Asia 3 (3-0-6)
Students will analyze and compare performing arts and relevant dramatic literature from major Asian

countries, especially their significance and influence on contemporary performances.

DM 305 Stage Management 3 (3-0-6)
This subject offers the major principles of stage management regarding the techniques of personnel
administration in theatre production. Students will study all standard production processes, from the pre-production (of

instruments, site and used documents), the rehearsals, to the actual performance. The emphasis is on a professional work-

style.
DM 325 Acting 3 3 (2-2-5)
Pre-requisite/Condition : DM 225 minimum C

The principles and significant components of various forms of acting techniques are studied, in order for the

student to gain an understanding of the expertise needed in these categories of the performing arts.

DM 335 Directing 1 3 (2-2-5)
Pre-requisite/Condition : DM 211, DM 221 and DM 240 minimum C, or lecturer’s permission
The basic principles of the art of stage directing are covered, including that of play selection and interpretation.
These principles are gained through the exercises of play analysis, actor screening and training, character movement and
blocking, play producing and related artistic elements (scene, lighting, sound, costume, and facial make-up design). Each

student must direct and produce his own individual work as the final project.

DM 336 Directing 2 3 (2-2-5)

Pre-requisite/Condition : DM 335 minimum C, or lecturer’s permission
With the same artistic lineup of DM 335, this subject offers the study and training at a more advanced level.
With the practice of various theatre forms, each student must direct and produce his own full-length play as the final

project.

DM 341 Devising Performances 3(2-2-5)
Pre-requisite/Condition : DM 211 and DM 240 minimum C
Theories, principles, and techniques of various theatrical devices that support the skills to create a theatrical
performance piece. The course focuses on processes of devising such as the actor’s physical body, improvisation, visual,

lighting, and sound elements all of which result in collaborative creation.



DM 345 Introduction to Scene and Prop Design 2 3 (2-2-5)
Pre-requisite/Condition : DM 245 minimum C
This subject covers the theories and practices of stage scenery and property design of various performing art

forms, subsequently following those of DM 245.

DM 346 Introduction to Lighting Design 2 3 (2-2-5)
Pre-requisite/Condition : DM 246 minimum C
This subject covers the theories and practices of stage lighting design and setting, subsequently following those of

DM 246.

DM 347 Costume and Make-up Design for Theatre 1 3 (2-2-5)
Pre-requisite/Condition : DM 247 minimum C
The subject covers the theories and practices of costume design for performance, including the processes and
techniques involved in designing and creating a wardrobe. It also covers the foundation of facial make-up for various

forms of presentation, from the step of character analysis and interpretation to presenting the works designed.

DM 348 Costume and Make-up Design for Theatre 2 3 (2-2-5)
Pre-requisite/Condition : DM 347 minimum C
This subject covers the intermediate level of the process of designing and creating stage wardrobes and
accessories for various forms or performing arts, including that of facial make-up. Students can choose their own choice

of form under the instructor’s supervision.

DM 356 Dramatic Reading and Oral Interpretation 3 (3-0-6)
Students learn the skills of reading and oral interpretation of several categories of literature, both local and
international, based on the relevant principles of drama. The subject aims to be advantageous for lecturing, teaching,

discussing and critiquing.

DM 365 Movement for Actor 3 (2-2-5)
Pre-requisite/Condition : DM 225 minimum C, or lecturer’s permission

This subject covers the theories and practices of movements for actors, in order to help the students to efficiently
portray given characters through various physical expressions, such as balancing, eye-contact, stage business, moving,

dancing and acting.

DM 366 The Arts of Mime 3 (2-2-5)

This subject covers the principles of mime through storytelling and sequencing. The history and development of

mime are included, as well as the practical and useful performance examples.



DM 375 Playwriting 2 3 (2-2-5)
Pre-requisite/Condition : DM 275 minimum C

The students learn more advanced level of playwriting. A full-length play project is required.

DM 376 Adaptation 3 (2-2-5)
Pre-requisite/Condition : DM 275 minimum C
The students lean the major principles and components of play adaptation. An adaptation project of their own

work is required.

DM 381 Creative Drama 3 (2-2-5)
Pre-requisite/Condition : DM 221 minimum C
This subject covers the theories of child development and those of creative drama, with the employment of
storytelling, drama, and teaching skills. Students learn how to use drama for the improvement of learning, as well as to

realize the issues concerning human education and development.

DM 385 Theatre for Young People 3 (2-2-5)
Pre-requisite/Condition : DM 255 minimum C
This subject covers the content of theatre for young people, focusing on the concepts and the major principles of
development of theatre for young people. Students will read plays of this theatre category and learn the procedure of

staging play productions that are useful to children, in terms of aesthetics, pleasure, and learning development.

DM 386 Theatre in Education 3 (2-2-5)
Pre-requisite/Condition : DM 255, DM 335, DM 381 and DM 365 minimum C
This subject covers the theories of theatre-in-education. The students will be led to a laboratory project that
connects the knowledge gained from the subjects of acting, directing, creative drama and theatre for children to an

experimental process, with an audience=centered performing piece for educational purposes as the final outcome.

DM 388 Seminar on Experimentation in the Performing Art 3 (2-2-5)

History and development of experimentation in the performing art (theatre) that largely stemmed from the work
of theatrical artists of the late 1950s-1960s and evolved into the ongoing present theatrical performances know as devising
performance, experimental theatre, or alternative theatre. This course explores the wide range of experiments, from an
individual director’s work to collaborative work, which result in different forms of performances such as theatrical
performance, community performances, performance art/live art, and political theatre, all of which are related to specific

and changing cultural contexts.



DM 401 Fundamental Creative and Academic Writing 3 (3-0-6)
This subject introduces the structure, methods, and devices in presenting knowledge, personal thinking, and
imagination through creative writing. The content about forms, methods and language of standard academic writing is

also included.

DM 402 Theory and Criticism in Performing Arts 3 (3-0-6)
Pre-requisite/Condition: DM 201 minimum C
This subject introduces the theories and principles of criticism on performing arts, including the practice of

criticism, so that the improvement of creative projects can be more standardized.

DM 405 Independent Study 3 (3-0-6)
Students can choose their own topics on drama and performing arts for their independent study project. A guest
expert from off campus can be approached to be the supervisor, with the cooperation of the lecturers from the

Department of Drama. A final study report is required as the evidence for the project.

DM 419 Seminar in Theatre Topic 3 (3-0-6)
Each semester, a special topic is selected for the seminar. Each topic will focus on the analysis of Greek,

Shakespearean, political, social, religious, philosophical, avant-garde and post-modern theatre.

DM 465 Dance Composition 3 (2-2-5)
Pre-requisite/Condition : DM 266 minimum C

This subject covers the components related to movement and dance, to be applied in designing and creating

following projects.

DM 500 Preparation of Performing Arts Thesis 3 (3-0-6)
Under the supervision of an assigned advisor, Students are required to conduct a research project based on their
own interest and skills gained from the studies of each discipline under the program outline. They must follow the given

procedure in collecting and presenting the research.

DM 501 Performing Arts Thesis 3 (3-0-6)
Pre-requisite/Condition: DM 500 minimum C
Under the supervision of an assigned advisor, the thesis must be a paper-based research or a creative project that

can be summarized into a written form, based on the materials from DM 500.



Subjects from other Disciplines in the Faculty of Fine Arts
Cluster of Subjects for Minor on Thai Dance
DA 131 Thai Dance 1 3(1-4-4)
This subject covers the elementary theories of Thai classical dance and its training of basic standard dance

pieces, in preparation for the more advanced ones.

DA 201 Development of Thai Dance 3 (3-0-6)

This subject covers the development of Thai classical dance from the past to the present, focusing on the
contributing roles of the monarchy, politics, economics, social, religious and cultural institutes. The study content covers
the periods from Sukhothai, Ayutthaya, Thonburi, Rattanokosin and that of the Post-1932 Revolution to the present.
Various forms and categories of Thai classical dances, as well as the influential dances from the East and the West are

explored. The influences of Thai dances on the neighbouring countries and the roles of major artists are included.

DA 203 Development of Asian Dance 3 (2-2-5)
This subject covers the development of dances of Eastern, Southeastern, and Southern Asia, as well as the
influence of Western dance on their change of form, transformation, and modernization. Their staging techniques and

major works of selected masters are also included.

DA 231 Thai Dance 2 3 (1-4-4)
Pre-requisite/Condition : DA 131, or lecturer’s permission
This subject covers the theories and practices of Thai classical dance at the intermediate level. Students are
trained in various dance forms, for example, khon, lakorn nai, lakorn nok, lakern panthang and other dance dramas.
They are also expected to correctly dance short scenes from dance pieces. The final project must depict a high standard of

performance.

DA 236 Northern and Northeastern Thai Dances 3 (1-4-4)

This subject covers the theories and practices of Northern and Northeastern Thai dances. It includes the related
components of staging, production, and their connection to traditional folk customs, religious, animistic, economics,
politics and social elements that are influential to the development of both folk dance forms as well as other related folk
plays with dance elements. Students must research and analyze a selected dance form of a particular community, as well
as conduct a field research practicum inside that community. Their performing piece, individual or group research, is

required for the final project.



DA 237 Central and Eastern Thai Dances 3(1-4-4)

This subject covers the theories and practices of Central and Eastern Thai dances. It includes the related
components of staging, producing, and their connection to traditional folk customs, religious, animistic, economics,
politics and social elements that were influential to the development of both folk dance forms as well as other related folk
plays with dance elements. Students must research and analyze a selected dance form of a particular community, as well
conduct a field research practicum inside that community. Their performing piece, individual or group research, is

required for the final project.

DA 238 Southern Thai Dance 3(1-4-4)

This subject covers the theories and practices of Southern Thai dances. It includes the related components of
staging, producing, and their connection to traditional folk customs, religious, animistic, economics, politics and social
elements that are influential to the development of the folk dance form and other related folk plays with dancing elements.
The students must research and analyze a selected dance form of a particular community, as well as conduct a field
research practicum inside that community. Their performing piece, individual or group research, is required for the final

project.

DA 256 Eastern Folk Dances 3 (1-4-4)
This subject covers the theories and practices of various forms of folk dances of the East, including those of the
Eastern, Southeastern, and Middle Eastern regions, focusing on their connections to society, religion, culture, national and

local-scale customs. Students are expected to dance some short pieces as the final project.

DA 300 Studio Project 2 3 (0-6-3)
Pre-requisite/Condition : DA 200, or lecturer’s permission
Depending on their given skills in Thai dancing, students will practice a creative intermediate-level project in a
field practicum and at a laboratory studio as an individual or a group project. For the final project, they must
choreograph one piece of their own and one piece with the group, including design and construction of sets and costume

pieces, as well as preparation of the accompanying music.

DA 331 Thai Dance 3 3 (1-4-4)
Pre-requisite/Condition : DA 231, or lecturer’s permission
This subject covers the theories and practices of more advanced level of Thai dances. Students must be able to
perform a character role in a scene work, as a term project. The scene work may belong to khon, lakorn nai, lakorn nok,
lakorn duekdamban, lakorn rong or any drama with the employment of Thai dances. The staging must meet the standard

of high quality.



DA 386 Khon (Mask Dance Drama) and Nang Yai (Classical Shadow Play) 3(1-4-4)

This subject covers the origin and development of khon mask dance drama and nang-yai puppet theatre, the
content of which includes their connection to the monarchy, politics, religion, economics and cultural institutes in each
period of Thai history. The topics of revitalization of both theatre forms in the present and their training from the past to
the present are included. Students will analyze both khon and nang-yai in detail, as well as get basic training on their

performing and narrating skills. A short scene work performance or individual research is required for the final project.

DA 387 Classical Dance : Lakhon Nai, Lakhon nok, Lakhon Phanthang 3 (1-4-4)

This subject covers the origin and the development of three forms of Thai dance drama: lakorn nai, lakorn nok,
and lakorn panthang, the content of which includes their similarities and mutual connections, from the past to the present,
as well as their changes of form and staging. Students will explore some dominant dramatic literature of these dance
drama forms, accompanying music, costumes, setting and other components. They will also study the distinction of major
characters of these three theatre forms and read some selected plays in detail. They are expected to have their own

performance, either a newly written play, an individual, or a group research project for the final.

DA 461 Choreography in Thai Dance 3 (1-4-4)
Pre-requisite/Condition : DA 131 and DA 231, or lecturer’s permission

This subject covers the theories and practices of choreography in Thai dance. Students must choreograph their

own pieces with various forms of dances for the final project.

Cluster of Subjects for Minor on Music
MU 100 Introduction to Music 3 (3-0-6)
This subject explores music focusing on the aspects of its theories, structure development and relation to society

in each period. The students will be trained in the knowledge of major musical categories and styles, as well as exercises

for listening and aesthetics appreciation.

MU 101 Aesthetics in Music 3 (3-0-6)
Pre-requisite/Condition : DA 100, or lecturer’s permission
The content of this subject covers various fields of aesthetics, particularly of music. Students will be trained to
look for the beauty of art in various periods that are influential to musical creativity, such as that of Formalism in the

Classical period, that of emotional expression-reflected in the Romantic period, and that of Theodor Adorno as an

example of modern style.



MU 105 World Music 3 (3-0-6)

The content covers the origin and the formation of the stream of World Music as a major musical category
distinguished from Western Classic, Pop and Rock from the US, as well as the history of Root Music and World Beat
which are the result of the hybridization between Pop, Rock, and local musical styles from various countries. It also
includes the background, the significance, the style, and the development of World Music, as well as the relation to
economics, social and political contexts. The areas are music from Asia, Africa, Europe, North America, and South

America, as well as the cross-genre between World Music and other music styles.

MU 115 Mon Music 1 3 (3-0-6)
Students will study the elementary theories and structure of music of the Mon ethnic people, as well as practice
selected basic musical pieces for Pi Part Mon ensemble. The content includes the connection between each particular

musical piece and its related social, religious, cultural and literary contexts.

MU 125 Thai Folk Music 1 3 (3-0-6)

Students will study the elementary theories and structure of Thai folk music, as well as practice selected basic
Thai folk musical pieces through the exercises of playing an instrument or the practice of singing skills. The content
includes the connection between each particular music piece and its relationship to social, religious, cultural and literary

contexts.

MU130  Thai Music: Theory and Practice 1 3 (3-0-6)
Students will study the elementary theories and structure of traditional Thai music, as well as practice selected

basic musical pieces. The content includes their connection with the related social, religious, cultural and literary contexts.

MU140  Western Music: Theory and Practice 1 3 (3-0-6)

Students will study the elementary theories and structure of Western music, the theories on note, note
construction and reading. They will also learn major forms and categories of Western music, as well as the basics of
harmonization. The connection between the studied pieces and their relationship to social, religious, cultural and literary

contexts is included.

MU 145 Keyboard 3 (3-0-6)
This subject covers the topics of note reading for various musical styles, right and left hand placement and
fingering. Students will learn the principle of practicing keyboard instruments and the types of melodies and harmony

arrangements. The exercises include performing keyboard lines to accompany voice and other instruments.



MU 165 Traditional Thai Solo Singing : Theory and Practice 1 3 (3-0-6)

This subject covers the theories and practices of traditional Thai solo singing with the selection of major songs
for leisure listening and accompanying performances. Students will learn the principles of aesthetics and major unique
techniques of traditional Thai solo singing, as well as its connection to social, religious, language, literary and cultural

contexts.

MU 166 The Arts of Choral Singing 1 3 (3-0-6)
This subject covers the theories and practices of various major forms and categories of Western and
contemporary Thai choral singing. Students will study the principles of voice projection and important techniques, as well

as the connection to economics, society language literary and cultural contexts from each period.

MU167 Western Solo Singing : Theory and Practice 1 3 (3-0-6)

This subject covers the theories and practices of various forms and categories of Western solo singing through
elementary songs for performances and accompanying performing art. Students will study the principles of aesthetics and

major techniques, as well as the connection to social, religious, language, literary and cultural contexts.

MU 205 Development of Thai Music 3 (3-0-6)

This subject introduces the language, the literature, and the development of Thai music from the past to the
present. The content covers major forms and categories, with the focus on its connection to social, religious and cultural
contexts that are influential to the development and change of music in each period. The role of major influential

composers and musicians from each development is also explored.

MU 206 Development of Western Music 3 (3-0-6)

Students will study the development of Western music from the past to the present, as well as major forms and
categories. The content focuses on the connection to social, religious, language, literature and cultural contexts, which are
significant to the development and change of Western music during various periods. The role of major composers and

musicians from each period is also included.

MU 215 Mon Music 2 3 (3-0-6)
Pre-requisite/Condition : MU 115

Students will study the theories and practice the skills of playing the musical instruments of the Mon ethnic

people, with the selection of 1-2 major types for Pi Part Mon ensemble. They are expected to be able to perform in public.



MU 225 Thai Folk Music 2 3 (3-0-6)
Pre-requisite/Condition : MU 125
Students will study the theories and practice the skills of playing instruments or singing songs of Thai folk music,
with the selection of 1-2 major types. They are expected to be able to present a public performance as a musician or a

vocalist.

MU 235 Thai Music : Theory and Practice 2 3 (3-0-6)
Pre-requisite/Condition : MU 130
Students will study the theories and practice the skills of playing Thai music instruments, with the selection of 1-

2 major types. They are expected to be able to perform in public.

MU 245 Western Music : Theory and Practice 2 3 (3-0-6)
Pre-requisite/Condition : MU 140
Students will study the theories and practice the skills of playing Western musical instruments, with the selection

of 1-2 major types. They are expected to be able to perform in public.

MU 265 Traditional Thai Solo Singing: Theory and Practice 2 3 (3-0-6)
Pre-requisite/Condition : MU 165
Students will study the theories and practice the skills of traditional Thai solo singing, with the selection of major

‘sam-chan’, ‘tab’ and ‘tao’ songs. They are expected to be able to perform in public.

MU 266 The Arts of Choral Singing 2 3 (3-0-6)
Pre-requisite/Condition : MU 166
Students will study and practice the skills of Western and contemporary Thai style choral singing, explore the
feature of melodic lines arranged with 2-part and 4-part harmony, and the connection between music and its social change

in each period.

MU 267 o SingingWestern Sol : Theory and Practice 2 3 (3-0-6)
Pre-requisite/Condition : MU 167
Students will study the theories and practice the skills of Western solo singing, singing for the performing arts,
the principles of relating aesthetics and major techniques, as well as the connection between music and its social change in
each period, from past to present.

MU 268 Ear Training for Music 3 (3-0-6)
Students will study theories and skills of listening to various forms of intervals and chords. The exercises

include immediate transcription of both melody and rhythm, as well as singing with the correct pitches.



MU 355 Music in Thai Drama and Dance 3 (3-0-6)
Pre-requisite/Condition : MU 135 and MU 235 or MU 165 and MU 265
Students will study the theories and structure of music and singing for Thai performing arts, and practice the
skills of playing a Thai instrument or singing for accompanying classical Thai dance and drama pieces, such as the

repertoires for non-narrative, narrative, and khon masked dance drama.

MU 375 Harmony 3 (3-0-6)
Pre-requisite/Condition : MU 140 and MU 268
Students will study the theory of interval, chord formation, various forms of harmony arrangement, chord
progression and extension. The content of Classical-style and contemporary-style musical arrangement is included. There

are practices for listening for music arrangers with the assistance of keyboard instruments and computer applications.

MU 475 Musical Composition 3 (3-0-6)
Pre-requisite/Condition : MU 101, MU 140, MU 286 and MU 375
This subject introduces the basic theories and various forms of musical composition, such as binary, ternary, and
rondo forms. Students will study composition for singing and for musical instruments, as well as the nature and the
limitation of singing and instruments. The content about the style of various music periods from the Classical to the

contemporary is included. The exercises will be held in both classroom practices and computer laboratory.
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